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-Basic CoNCEPTS |-

TONALITY

TONALITY \S THE 026ANIZED QELATIONSHIP OF TONES IN MUSIC. THIS QELATIONSHIP - AS FAQ AS
4 COMMON PRACTICE 0 COMPOSERS IN THE L8TH AND 197H CENTURIES WAS CONGERNED -
IMPLIES A ceNteaL TONE (€Y TONE) Wit WHICH ALL OTHER TONES SUPPORT 00 COEATE
MOVEMENT TOWARD I7.

MOOAL ITy 2€F€QS TO THE CHOICE OF TONES BETWEEN WHICH THIS QELATIONSHIP EXISTS.

IN ADOITION T0 MAdo2, MINOR, é CHROMATIC SCALES, A LARGE NUMBER 0F MODES QAN 8€ CONSTRULTED IN
ANY GIVEN TONALITY.

002 WesTeRN SYSTEM 16 A MATOZ-MINOZ SYSTEM ANO WE TENO TO INTEQPRET MUSIC BASED ON OTHER
MODES A BEING EITHER MATOR 02 MINOZ - - - USUDALLY WITH UNSATISFACTORY 2ESULTS.

NB WHEN YOU OEAL WITH THE MUSIC TEQMINOLOGY YOU MUST KEEP IN MINO IT DESCRIBES SOUNOS

INOIVIOUALLY 02 AS G20UPS OF INOIVIOUAL TONES MANIPULATED AS BLOCKS (bTELOOY ANO QHOQO;) THEQE Age
OTHER MUSICAL TEQMINOLOGY S WHICH OEAL WITH EACH OF THE ELEMENTS OF MUSIC - RuvTHM, TexTURE efe.
BUT THEY ARE STILL CONCEZNED WITH OESARIBING SOUNOS - 02 SILENCES - AND HOW THEY ARE MANIPULATED
OVER TIME.

INTEQVALS

AN INTEQVAL 16 THE OISTANCE BETWEEN TWO NOTES ANO 16 MEASURED IN WHOLE/HALE
STEPS. T0O UNOEQSTAND ANY MELODIC 02 HAZMONIC D16CUSSION YOU MUST UNOERQSTAND
INTEQVALS.

THE HALF ST 15 THE SMALLEST INTEQVAL IN THe WesTeeN TeaoirioN (THe OISTANCE FoOM ONE PIANO KeY
ANO THE VERY NEXT LY 16 A HALE STEP) - A WHOLE STEP CONSISTS OF TW0 HALF STeps.



THEQE AZE TWO MATOR KINOS OF INTEQUALS - MELODIC (Successive TONES - MELOOY) ANO HAZMONIC
(TW0 TONES WHICH 0CCUR SIMULTANESUSLY - CHOROS).

INTEQVALS AQE E\THER - MATO2, MINOE, 02 Pegeect.

MAS02 ANO PEQFECT INTEQVALS BECOME AUGMENTED WHEN INCREASED BY L/ ST¢p.
MINO AND PEQFECT INTEQVALS BEQOME DIMINISHED WHEN DECLEASED BY 1/0 STep.

€0: INTEQUALS STEPs

INTEQVAL NUM8ER 0F STéPs
MINGE INO 1/ (fae)
MAS02 INO 1 (Wrore)
MINO2 %20 Lin
MA%02 %20 1
PeQret 4T 111
PEQREQT HTH 511
MINOR b1 4
MAS02 OTH L1
MINO T 5
MAS02 TTH 51/1
0QTAVE b
INTEQVALS
. _ Peereat Umsonl Minor NO . Magoe IND . MINOZ 52.0 . Magoe %‘20 . Pemm‘l by . kuqueufleo 47:1

OIMINISHED 54 Peereat Sti MINoe bT# Magoe b4 MINOZ Tr4t Magoe T4 Peercar Oatave
N N l l

[ 1 | 1 | I 1
[ n I I n I I n 1o

1
e = = = I T

1t
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INTEQUALS CAN BE MEASURED LP 02 DOWN ANO BEYONO THE LIMITS OF THE OCTAVE BUT AQE STILL NUMBERED
CONSECULTIVELY.

€6: INTEQVAL NUMBERS

-6eaLe INTevaLs (MeLooie INTeevaLs)-

THE MATOZ, MINOZ, CHROMATIC, ET0. HAVE CHAZAQTERISTIC INTEQVAL OISTANCES BETWEEN
NOTES AND THAT 1S WHAT PROOURES THE SOUNOS WE LABEL MATOZ, MINOL, @TQ?, SCALES.

€6: SCALE STEPs

Magoe SeaLe
1 4 % 4 5 b 1 8
d 0 f 6 A £ d
W W H W W W H
Magte SeaLe

[ n
| 4 n I I I
| 4

| 1N
| HE
—ITe
TN
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MINO2 SeaLe
1 A ) 5 b 7 3
d 0 1] 4 6 Ab Bh d
(V H W W H W W
MINO SeALe
o — ] " . |
| T
w H w w H W w

~CHoe0 INTeevaLs (HagMoNie INTEQUALS)-

CHO20 STRUATURE, INVERSION, ALTERATION, AND EXTENSION AE DESCRIBED IN INTEQVALS AND
OISTANCE F20M THE ROOT OF THe CHORO 02 LOWEST NOTE FOR INVERSIONS.

NB THE WAY OF INOICATING CHOZOS 1S A SHOLT-HAND AND AS SUCH 2EQVIZES YOU UNOERQSTAND WHAT 1S

IMPLIED BY THE SHORT-HAND SYMBOL 02 ABBREVIATION - MUCH CONFUSION 1S ASSOCIATED BY WHAT 16 IMPLIED
IN THE STRUATURE OF THE CHOLO.

€6: DIsTANCE FR0M Q00T

o 0 MasTemo = 0 € 6 (1-3-5) wirh A Mador 300 INTeavAL r2oM O 10 € ANO MINGR 520 FooM € 10 6. I
16 CALLED A MAT0R CHORO BECAUSE IN CONTAINS THE MASOR 520 INTEQVAL BETWEEN THE C ANO THE E.

o 0 MINTeino = 0 €h G (T715-5) with A MINOR 520 INTEQUAL F20M C 70 Eb AND A MASOR 520 INTEQUAL
BETWEEN Eb ANO THE G 17 16 CALLED A MINOZ CHOZD BECAUSE OF THE MINOR 520 INTEQUAL BETWEEN THE C
ANO THE E.
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C oM Teiao = 0 b G (1-55-15) WiTH A MINOR 3%° INTEQUAL F20M C 70 Eb AND A MINOZ 5% INTERVAL
BETWEEN Eh ANO THE G. I 16 CALLED A OIM CHORD BECAUSE OF THE OIM 5™ INTERVAL BETWEEN THE C AND
THe G).

0 Aug T2ia0 = C € Gk (1-5-45) WiTh A MAGOR INTERVAL BETWEEN BOTH & AND € ANO € ANO GBf. I7 18
CALLED AN AUGMENTED CHORD BECAUSE OF THE AUGMENTED STH INTERVAL BETWEEN THE O ANO THE G

0 Mac7 = 0 € G 8 (T-5-5-7) INoIeATES A Mador aHoeo oF rove voiees (EXTENOING ONE MORE INTERVAL A
MAS0R TTH OISTANCE FeoM THe Roof - ).

0 ooM7 = C € G By (1-5-5-57) INDIeATES A Mador eHoeo oF roue voiees (EXTENOING ONE MORE INTERVAL
A MINOR 71+ OISTANCE F20M THe Roof - B).

0 MINT = C €b G B8 (T-12-5-57) INOIeATES A MINOR cHogo oF Foue voiees (EXTENOING ONE Moge
INTEQUAL A MINOR T7H OISTANCE FoeM The 00t - G).

C #aLr OIM7 = © €b G By (1-45-15-57) INOICATES A DIM CHORD OF FOLR VOIaES (WITH THE 5TH STEP
eLarren) (EXTENOING ONE MORE INTERVAL A MINOR TH OISTANCE F20M THE Q00T - B) This TeaM 1
CONFUSING ANO THE CHORD OFTEN APPEARS AS MINTHS - HALE OIMT 16 USED T0 DIFFEQENTIATE THIS CHORO
FROM THE FULL OIMT ANO T0 ACCOMMODATE 115 0CCURRENCE IN THE MINOR KEYS.

0 o7 = C € B b (A) (T-5-45-557) INOICATES A OIM CHORD OF FOUR VOIES (WITH THE STH STEP
eLarren) (EXTENOING ONE MORE INTEQVAL A DIMINISHED TrH F20M The Roof - B).

Q4020 INTEQVALS
Mag CMIN QoM 0AvG
i 'v g e 5
eMag? 07 CMINT eM7(p5) COIM7

o
~3]

b

= g

Hawe OM 7
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EXTENSIONS BEYOND THE TTH FOLLOW THE SAME PATTERN WITH A GENEZAL QULE BEING IF A
CHORO TONE OF THE TRIAD 16 ALTEQED THE QUALITY 16 ALTEQED AND IF THE EXTENSIONS BEYOND
THE TTH ARE ALTERED |T MUST 8¢ INOICATED WITHIN ().

€6: EXTENSIONS

09=(C¢ G 8 0)

79 = (€ 6 8 0h)

015 = (T € G Bh O F (WHICH 15 FTEN OMITTED) A)
0159 = (T € 8 Ob A)

07 (1913) = (G € 6 8 Ob )

(HORO EXTENSIONS
e9 %9 el? el13(9) (%1%

S =

NS—
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-Basie CoNeerts |-

04020 CONSTRUCTION

CHOR0S AQE COMPOSED OF SUPEZIMPOSED THICOS - THEQE ARE OTHER SYSTEMS SLCH AS
QUAZTAL HAZMONY, WHICH SUPERIMPOSE FOUZTHS. CONSTRUATION IN THIZOS 16 THE BASIS FOR
MOST POPLULAR ANO JALL HARMONY.

T0 UNOEQSTAND HOW T0 CONSTRUAT CHOR0S A THOROUGH UNOERSTANOING OF SCALES AND KEY SIGNATUZES 16
NEQESSARY.

THEQE AQE THOEE COMMON WAYS OF CONSTRUATION.

-INTeguaL CONSTRUATION: NEED TO KNOW INTEQVALS T0 00 THIS ONE-

o (0 Mag7 QONTAINS STACKED NOTES A MAG02 20 INTEQVAL, A PERFEQT STH INTEQVAL, AND A MASOR T1H
INTEQVAL ABOVE THE ROOT Note C.

o (X7 QONTAING STAGKED NOTES A MASOR 520 INTEQVAL, A PEQFEQT STH INTEQVAL, ANO A MINOR 71#
INTEQVAL ABOVE THE ROOT Note C.

o ( MINT QONTAING STACKED NOTES A MINOR %20 INTEQVAL, A PEQFEQT STH INTEQVAL, AND A MINOZ 774
INTEQVAL ABOVE THE ROOT Note C.

o ( HALF OIM7 CONTAINS STACKED NOTES A MINOZ %20 INTEQVAL, A OIMINISHED 5TH INTEQVAL, ANO A MINOR
i INTEQVAL ABOVE THE ROOT Note C.

o ( OIM7 CONTAINS STAQKED NOTES A MINOR %20 INTEQUAL, A OIMINISHED 5TH INTEQVAL, ANO A OIMINISHED
T4 agove The RO0T Note C.
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CHoeo INTEQVAL CONSTRLATION

Masoe 7
y A > =Y
] A O - =4
- 8
Magoe %20 Peeret ST Magoe TtH OMag7
OOMINANT 7
" S = s
I3 - -
Magoe %20 Peereat ST MINOR T1# Qoom?
Minoe 7
£ b - b —
J » - b= 4
; = = g
MINOE %20 Peereat STH MINOR 71 CMINT
#aLe O 7
’ ro po I
- = - -
MINOE %20 OIM 5T MINOZ T CraLe OM7
OIMINISHED T
/ s o ;Ebbg
5 - - --- -

MINOZ %20 OIM 574 OIM Tr#t Com7

Magoe QHoeo (A_LTEQAT\ON OF THE | QHOQB): NEED TO KNOW SCALES ANO KEY SIGNATURES T0 00
THIS ONE

) (3 % 4 5 b 1 3
0 € f 6 A 8 d

o 0 Mac7(CE G B) L-3-5-7 o1eps o¢ THe Mador SeaLe

o 0 x7(C€ G Bh) 1-5-5-b7 o7eps o¢ THe Mador SeaLe

o 0 miNT (Teb 6 BD) L-1B-5-17 steps oF THe Madon Seave

o 0 nae o7 (T € Gp BD) 1-15-15-b7 o1eps oF THe Madoe SeaLe
o 0 o7 (Teb Gp BIF) 1-15-15-bb7 oters oF THe Macon SeaLe



CHoeo GONSTRURTION-ALTEQATION OF ThE | CHORO

Magoe 7

Lt 8 4 5 0 7 8

19

y i " T t I I
1

OOMINANT 7

Cmag?

——TF—F—F >+

e r Vg
. ! —

MiNoe 7

QooM7

e T
| I

%

HALE OM T

CMINT

e E— e E—— ——_—

4 [
OIMINISHED T

QHaLe OIM7

7/ " T t I I
i

0]

5 |

Com?
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-OiateNie Croeo (CHoe0s NATURAL 10 ANY GIVEN Lev)-

BUILO - STACK - NOTES A 520 APART ON EVERY SCALE TONE IN THE KEY. 10U WILL NEEO T0
IOENTIEY THE QUALITY OF €ACH APTEQ. The DIATONIC CHOROS FO2 EACH SCALE AND SCALE TYPE 1S
GIVEN AS YOU ARE USING ONLY THE NOTES IN THE SCALE (E\ATONK:).

1 2 % & 5 6 7 L L % 4 5 6 7 L 0L % 5 0 17
c 0 E F G A &8 C 0 € F 6 A 8 ¢ 0 € F 6 A 8
|
Mag? i
OMINT v
EMINT +
EMaqc7 AMINT ¢
Goom?
Roor Note Q Mag7 CEGS
1 Srep O MINT OFAC
% Step € MIN7 EGB0
4 Srep F Mag7 FACE
5 S1ep 6 X7 6G80¢F
b Stee A MINT ACEG
7 S1ep B RaLe OIM7 B0FA
SoALES & ey SIGNATURES

T0 F1GURE OUT THE KEY SIGNATURE FOR A GIVEN SCALE YOU MUST KNOW THAT:

*  BLAT KEYS HAVE A FLAT INCLUOED IN THE NAME - B, Eb, Db €10. WITH THE ey OF F BEING THE EXQEPTION.
*  GHAQP LEYS ARE INDICATED BY SUST THE LeTTee - B, €, D ero.
o Tue Key oF O HAS NO SHARPS 02 FLATS.

FLAT Kevs



o Veys age F Bh Eh Ab Ob Gb Qb
o NUMBER 0F PLATS ARE 1h-F, Lh-Bb, Bh-Eb, 4h-Ab
o NAMES OF THE PLATS Age P-Bh; Bh-Bh,ED; Eb-Bh,Eh,Ab

NAMES 0F FLATS o
* =
B € A 0 6
1 % 4 5 b
¢ >
NUMBER OF FLATS
Suaee Levs
o Vevone QOAEBFICY
o NUMBER OF SHARPS AQE 146, 14-0, %4-A, 44-€
o NAMES OF THE SHARPS AQE O-Fk; O-F4,04; A-F4,04,04; €-F4,04,64,04
NAMES 0F SHARPS d
’ >
4 € A 0 6
5 4 ) 1 1
< *
NUMBER OF SHARPS
SHaees
:‘.‘ h h# :‘h‘#s&
& . . !
FLATS
L L
hob ) Y, P

a1
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-Basie CoNeerTs |ll-

01020 NOTATION: "CHO20 SYMBOLS'

o (noeoaL FIguee: C MIT = O INOICATES 00T 0F CHORO / MI INDICATES QUALITY / 7 INOICATES EXTENSION

ABOVE THE 200T.
o QoMAN NUMERAL: 11-7 = 11 INOICATES TONAL 2€LATIONSHIP (RAZMONIC FUNCTION) If IDENTIFIES 176 PLACE

IN THE KEY (- 16 A GHORT HAND FOR MI).
*  FIGURED BAss: 117 (6/5) = 16T INVERSION Eb-G-Bh-C WiTh Eh 70 O AN INTEQUAL OF THE (TH ANO Eb 10

Bh AN INTEQVAL OF THE STH.

CHo20 SYMBOL SYTLES
17 1= A (Va7 Vy? VI viid Ville?
Q4020 FUNCTION/R00T/QUALITY/EXTENSION
Qw7 Omi7 gmi7 Y a7 AMiT Buacoin? Qw7
1020 R007/QUALITY/EXTENSION
[ el g g .g -g ]
007 0-1 €1 pe7 &y A-7 84 (o7
020 R007/QUALITY/EXTENSION
QiatoNIe SeaLe Cnoeos

DiatoNie (DTELOOV 0L HAQHON‘;) IS CONFINED T0 A GIVEN SCALE AND 1S FR0M A GIVEN SCALE -
CHOROS CONSIST OF SCALE TONES ONLY WHICH PROOUCE A GIVEN QUALITY.

Masgoe:
| I\ 1] W v Vi Vil Vil
MAdT  MINT MINT Mag7 Oom7 MINT RALE OIM7 Maq7

MINOE:

| I i [} V Vi Vil Vill

MINMAST  HaLe OIM7  Magoe7  MINT  OoM7  HaLe o7 o7 MINMAST
02 Avg7
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* ALL TTH CHOROS AS TALL 1S BASED UPON & NOTE VOIRINGS - (HO20S AQE PRODURED BY SUPERIMPOSING
THIZOS UPON THE R00T NOTE - C Eb 6 Bh = DIATONIC 11-7 aHO20 IN Kev oF B as Kev oF Bh 1o BH C D ERF
6 A8y (C-7 =1 408 srers oF THe Bh SeALE).

o THe c0ALE 70 CONSTRULT THE DIATONIC MINOZ (#0205 16 THE HAZMONIC MINOR SCALE WITH TWO
aHANGES: 111 Crogo 16 A Madoe 02 Madon with 2aiseo sta (+7); vi Cuoeo Roor 1s eaiseo /2 S1ep. IN
GOHN MEHEGAN MINOR SCALE CHOROS USE THE ASCeNOING MeLooie MiNog (70, 47) roe THe Bass LINe
aNO THe Hagmonie Minoe (F7) roe The INNeg volces.

o The REASON FOR THE 40 ANO 47 16 0 PRESEQVE COMMON HAZMONIC PROGRESSIONS - | VI 11 V. ThHe Lse o
THE BOTH STEP OF THE SCALE WOULD NOT ALLOW THIS - THOUGH OFTEN BO220WED IN MODAL TREATMENTS.
"THINK IN MAd0e oo Bass NOTE AND '80220W' F20M MINOZ FOR INNER VOItES".

SeALES

Magoe: Te Magoe SeaLe TONALITY (A_N INTEQUAL PATTERN WHICH THE WeSTERN MUSICAL
TQAOITION HAS LABELED "MA'IOQT') IS QREATED BY:

~MINO®: THe MINOZ SeALe TONALITY 16 eeeateo 8¢ (Theee seaLe Tvpes)-

HARMONIQ - THe OTH DEGREE |16 FLATTED; TTH OEGREE UNALTERED.

1 4 5 4 5 b 1 3
0 4] f 6 Ab 8 d
W H W W H W H

MELODIQ - THe bTH ANO 77H DEGREES 2EMAIN UNALTERED WHEN ASCENOING ANO THE LTH ANO T4 ACE
earreo (NATURAL MINOR) OESCENDING - IN EFFECT THE I 15 THe MELODIC MINOR ASCENDING AND
THE NATURAL MINOR DESCENDING .

1 4 5 4 5 b 1 3
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NATURAL - THe OTH ANO T1TH DEGREE ARE FLATTED.

1 4 5 b 1 3
d 0 4] f 6 Ab Bh d
W H W W H W H

o

Nﬁ Tie HAZMONIC MINOR SCALE 16 VSED FOR CHORO CONSTRUATION IN MINOR TONALITY. TOHN MEHEGAN

MALES THE FOLLOWING ADGUSTMENT T0 PRESEQVE THE NATURAL OTH FOR BASS MOVEMENT: BASS LINE 16 THE
ASCENDING MELODIC MINOR SCALE ANO THE INNER VOIGES ARE OEQIVED F20M THE HARMONIC MINOR
SCALE. THE Key SIGNATURE FOR THE MINOR SCALES 1S THE SAME AS THE 2eLATIVE MATOR SCALE @Noz %00
ABOVE 2007 NOTE 0F THE MINOR SCALE).

Cueomaric Croeos

(H0205 CONTAINING ONE 02 MORE TONES NOT IN THE KeY (;CALE) T0 PROVIOE FOR MELOOIC
AOTUSTMENT 02 HAZMONIC SUSPENSE.

CONSTRUATION:

o (AN ALTeR THe cHoRo auALITY (MINT 70 MacT) 8¢ ALTERING AN INTERNAL VOICE.
o Quise on Lowee The Roor /2 Srep (BMacT 10 CéMacT).

o ALTER THE QUALITY AN Ra1se o2 Lowee THe 0ot (BMacT 70 CAMINT).

INVERSION:
* A NOTE OTHER THAN THE 2007 OF THE CHORO |5 PLACED IN THE LOWEST VOICED POSITION.

INVE2SION Bass Nore F102¢0 BAsS
Roor Roor 2
let %00 /5
INO bra 4/
%00 TtH 4/1

Nﬁ Mag02 SeALE/MINOR SeALe DIATONIC CHO0S AND CHeOMATIC CHOROS CAN BE INVERTED. DIMINISHED

CHO20S AQE ALWAYS CONSIOERED T0 B IN R00T POSITION. TAZL 16 BASICALLY A ROOT POSITION MUsIC 80T
INVERSIONS QAN B€ INVALUABLE IN STRENQTHENING A TALL BASS LINE.

-HARMONIC MOVEMENT-
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HAQMONIC MOVEMENT

The FREQUENCY OF CHOZO CHANGES IN 2ELATION 70 THe Bag (ANO/02) THe NUMBER O CHoR0s
PEQ BAL ANO PLACEMENT OF CHOZOS IN RELATION 70 THe TiMe SiaNatuge (Mere2). IN qeNeeaL
CHOZOS 0ceue ON 6TeoNg (ACeeNTeD) seats.

o TEMPO: AFFECTS THE HAZMONIC QHYTHM - FASTER TUNES FEWER CHANGES.
o MeLooY: MANY NoTes (DENSE MELODIC CONSTRURTION) FEWER CHANGES.

NB RAPIOLY CHANGING CHOROS TEND TO PROOUCE A FEELING OF RESTLESSNESS; LESS FREQUENT TENDS T0
CREATE ANO OF SPACIOUSNESS AND 2ELAXATION.

HAMONIC P2INCIPLES

HAZMONY HAS A STARTING POINT 0F REST ANO 'MOVES' 70 ANOTHER POINT 0F REST
(caoeNce). CHoORO FUNCTION 16 DETERMINED 8¢ DISTANCE rooM THe REST POINT ANO PUSH
T0WAR0 A REST POINT. CHoe0s peovioe COLOR (VEericaL S0UND) o2 MeLODIC LINE
(HOMOPHONIC TEXTURE - MELOOY WITH A SUBOROINATE HAZMONIC SUPPORT).

Theee Cateqoeies (B¢ FUNCTION - MOVEMENT TOWARD 00 AAY FROM 25T POINT)

TONIC/SUB0OMINANT/OOMINATE ANO AZe PRIMARY 0o SECODARY IN €ACH 0ATEGORY.

MOVEMENT FeoM P> MoveMeNT 10
PeiMaey
TONIC SUBOOMINATE DOMINATE TONIC
| Mag IV Mag (11 MIN) V Mag/ooM7 | Mag
SECONOALY
1l MIN 1l MIN
VI MIN It MIN (IV Mag) Vit oM (Vi1 HALE O1M) VI MIN

€6: TONIC-DOMINANT-TONIC PROG2ESSION
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ToNie DOMINANT ToNie

CMag7 CMag7 67 67 CMag7
BecoMes

ToNie SUBOOMINANT DOMINANT ToNie

CMag7 CMag7 OMINT 67 CMag7
BecoMes

ToNie SeaoNOARy ToNIC SUBOOMINANT DOMINANT ToNie

CMag7 AMINT OMINT 67 CMag7

-MOVEMENT - Basie CONCEPTS-

o Tie TONIC eN0s 10 Move 70 The SUBOOMINATE, e SUBOOMINATE 10 tHe DOMINANT, ANO THE
ODOMINANT 10 T1e TONIC.

o (AN ALSO 'MARY TIME' 8Y MOVEMENT WITHIN THE SAME cateqoey - TONIC o TONIC.

o (AN Lse RETROGRADE MoveMeNT - DOMINANT 10 SUBDOMINANT.

o ANY CHoRO MAY FoLLOW The TONIC (Tenseo).

€6: MOVEMENT B¢ FUNCTION

>
IMag? (VMag7 VilHALeOIM  TIMINT VIMINT {IMINT VooM7 IMag7

TONIC  SUBOOMINANT  DOMINANT ToNIe TONIC  SUBOOMINANT  DOMINANT ToNie

CHo20 PR0GRESSIONS - IN TAZL ANO POPULAR HARMONY THERE AQE THREE BASIC CHORO
MOVEMENTS ROOT MOVEMENT 8Y 5TH, DIATONIC, CHROMATIC.

Q007 MOVEMENT 8v 5T (Ezc\.e PAffezné) 16 THE MOST COMMON AND 'SATISEYING' 2007
MOVEMENT IN TAZ2 ANO POPULAR HARMONY. THERE ARE TWO TPes PERFELT aNO DIATONIC.
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PERFECT:
e
F 6
l By 0
€ A
Ay €
Ob 6

G

e DoLALLY FOUND IN CONSUNCTION WiTh SEQUENCE, MOOULATION, 02 SEQUENCE AND
MOOULATION. INaLLOES THE CHROMATIC R00T.

DIATONIC:

)
>

o T0 AVOIO CHROMATIC 20076 A SLIGHT ALTERATION 1S USED. FOUND IN ENTIRETY 02 IN FRAGMENTS.
MOVEMENT 15 COMPLETE WHEN THE | (HORO 1S QEACHED THEN CAN START MOVEMENT AGAIN 02 MOVE T0 ANY
OTHER 0HORD. ALL CHOROS AQE COMMON T0 THE ToNIC Kev.
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-GENERAL GUIOE - CIRCLE MOVEMENT-

*  May S£QIN ON ANY CHO2O.

*  EFPECTIVE ONLY IN R00T POSITION.

e (noeo QUALITY May vagy - CHAIN OF DOMT CHOROS POSSIBLE, ANY CHOR0 MAY BE ALTEQED 10 The DoMT
QUALITY ANO PROGRESS OOWN P5 10 MAt/MIN/OoM/HaALF oM - (VorV).

DiatoNie MoveMeNT: DIATONIC STEPWISE PATTERNS MAY PROGRESS THROUGH THE SCALE IN
ASCENDING, OESCENDING, 02 ASCENOING AND DESRENOING PATTERNS.

~GENEQAL QUIOE - DIATONIC MOVEMENT-

o APPeAR IN GROUPS OF 5 00 Moge eHoeos (FRAGMENTS).

o OFfEN FOUNO AT THE BEGINNING AND END OF A PHEASE.

o 021GINATE ON BEAT L o¢ AN 000 e (1-5-5 efe).

o QrreN COMBINED WITH CHZOMATIC ANO CIQCLE PATTERNS.

(CHROMATIC PATTERNS: CHORD MOVEMENT BASED ON NON-KEY 200TS)

-GENERAL GUIOE - CHROMATIC MOVEMENT-

o QESULT OF USE OF ALTERNATE/SUBSTITUTE eHoeos (TRiTeNe Sus - DoMThb).

*  INSEQTION OF OIM7 CHORO.

o NOT 2€ALLY A MOOULATION SUT AN ALTERNATIVE CHORO USEO IN PLACE O¢ A CieeLe Peoaeession (Foe
VARIETY AN SMOOTHER 2007 MOVEMENT).

MOOULLATION

Use0 10 a2eate HARMONIC VARIETY. MOVEMENT FROM ONE Key T0 ANOTHER MAY BE SMOOTH ANO
SUBTLE 02 ABRULPT.
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-GeNeAL GLIOE LINES-

MAY 00002 QUITE FREQUENTLY.

MAY 8¢ TEMPORARY AND SIMPLY PASS THOOUGH A KEY AREA.

MAY 8¢ SUSTAINED FOR THE ENTIQE SEQTION.

RELATIVE MINOZ 70 MAS02 ANO MAGOR 70 MINOR QUITE COMMON.
GENERALLY 00QUR AT THE BEGINNING/END OF A NEW PHRASE 02 SEQTION.

-LL0CATING MOOULATION-

Neéaessaey 0 NOTE MODULATIONS 70 UNOERSTAND THE FUNCTIONS OF CHO20S IN CONTEXT.

OTEPS FO2 LOCATION:
CONVERT #0205 70 ROMAN NUMERALS ANO THINK DIATONICALLY.
LOGATE TWO 02 MORE CHOR0S WITH QUALITY 02 ACCIOENTALS CHROMATIC TO STARTING Kev - OOMT
CHOZOS PARTICULARLY - IF 1/11/V CHORD 16 ALTERED IN MASOR; THE IVMIN/IIHALEOIM/VOOMT/IMIN
IN MINOR Kevs.
I¢ MA902 QUALITY 1S FOUND ON OTHER THAN THE |/IV OF STARTING Kev.
|OENTIEY PIvOT CHOZO WHICH HAS ONE FUNCTION IN Key CENTER I COMES FROM AND ANOTHER IN
THe Ley QeNTeR I G0ES T0:

QMI M7 OM17 7 BhMacT
Key 06 CMIN = IMINT/IIMINT IN Key of B)

ALLOWS THE COMPLETE CHORO PATTERN T0 BE INTEQQUPTED WITHOUT IMPAIZING THE OVERALL
FoRWA20 MOTION.

-Deaeptive MOOULATION-

C2EATED BY ABRUPTLY AND B2IEFLY MOVING INTO AN UNEXPECTED KeY AQEA.

GIENERALLY MOVES 10 A 2eMore Kev Centen (MOne THAN ONE 4/h AWAY FROM THE ORIGINAL Key.

B0TH THE DECEPTIVE CHOZO AN THE PRECEOING CHORO USUALLY CONTAIN ONE 00 MOZE COMMON TONES.
APPROACHED 8¢ DOMT CHOZO, WHICH QESOLVES UP L/L Tep.



-Oeaeprive CADENCE-

THE USE 0F A 0HORO OTHER THAN TONIC CHORO APTER A CADENTIAL FORMULA HAS BEEN USED.

GIENERALLY USED TO EXTEND A PHRASE/SECTION IN A COMPOSITION.

IMINT VoomT  IMag7
OMINT §7 ATy

Deacerive CAOENCE:
OMINT 67 AbMag7

%0
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-CHORO FUNCTION-

(TONIQ/SUBOOMINANT/DOMINANT)

FUNCTION AND (oo QuaLify (Trx Quoeos)

(€€ axaet HagMONIC MOVEMENT Cuaptee)
-Magoe-

| o2 IV (o TeMPoRALY) IN A MAGOR KeY - FUNTIONS A9 A TONIC 02 SUBOOMINANT.

-DOMINANT-

V (02 TeMPoeazy) - FUNCTIONS AS A DOMINANT 02 SUBOOMINANT.

-MINo2-

1 o2 IV (Mib) (o empoaRY) IN A MINOR KeY - FUNCTIONS A A TONIC 02 SUSOOMINANT 11 62 111 62 VI
(M17) (62 TempoRaRY) IN A MAGOR KeY - FONCTIONS AS A SECONOARY TONIC 02 SUBOOMINANT.

-HALF DIMINISHED-

vit (02 Temponaey) As A SE0ONCARY DOMINANT IN A MAco2 ey 1 oe vi (b2 TeMporaey) As A
SUBOOMINANT 02 SECONOALY TONIC IN A MINOR KEY 02 MINOZ KeY AREA FOUND DIATONIGALLY IN THE
HagMeNie ANO Natozau MiNoe SeaLes (107/vi07) Most suCCESSFULLY USED WHEN FUNCTIONING AS A
1107. WHEN 1T APPEARS AS VIOT IN THE MeLOOIC MINOR SCALE IT 16 PREOOMINATELY A TONIC MINOR
SOUND.

-DIMINISHED-

vit 01M7 (02 7EMPORALY WHEN PASSING UP 70 A MINOR CHOZO IN MINOR AZER) - FUNCTIONS AS SECONOARY
DOMINANT CONNECTS 02 BRI0GES ASCENDING 02 DESCENDING STEPWISE PROGRESSIONS - FUNATIONS AS A
SUBOOMINANT; DOMINANT 16 |1 EMBELLISHES A | CHORD; SUBOOMINANT I EMBELLISHING 11 02 V aHoeO
DoM789 WITHOUT R0OT - FUNCTIONS A5 A DOMINANT Croeo (MUsT DeteamINg R00T) SINeE THe OIMT 16
CONSTRUATED OF EQUAL INTEQVALS IT PROOUAES AN AMBIGUOUS SOUND. TO OETEQMINE THE 2007 YOU MUST
KNOW WHERE 17 15 GoING (2esoLuTION). 17 15 A NON-DIATONIC CHoe0 WHEN LSED With Mador Kevs. If
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POSSESSES NO QUALITIES OF 2EST 02 FINALITY - ONCE USED, IT MUST G0 SOMEPLACE. USE ENHAMONIC
SPELLING,

-AVGMENTED-

*  EMBELLISHING CHORD IF Q00T IS THE SAME AS THE FOLLOWING CHOR0 FUNATIONS AS A TONIC AND APPEARS
a5 A T21a0 (G+ 70 C Mag) LeADING TONE T0 FOLLOWING CHoRO - FUNCTIONS As A DomiNant (C+7 1o ¢
MT) AN €QUAL INTEQAL CHORO AN PRODUCES AN AMBIGUOUS SOUNO ROOT 16 HARD 10 DETERMINE - AS AN
eMseLLISHING cnoeo (C+ 70 & Mag) 2007 AN 8€ O/E/G# - AS LEADING TONE CAN 2€50LVE 70 A/F/Ob.

DOMINANT FUNQTION

~The DoMINANT 7 CageNee (VX7 10 IMT)-

o (QADENCE 15 A MUSICAL EVENT THAT 0CQURS IN BOTH MELODIC ANO HAZMONIC MOVEMENT. |76 PURPOSE 16
70 CONVEY AN IMPRESSION OF MOMENTARY 02 PEQMANENT REST, ENDING, aNo/02 CONCLUSION.

o THE X7 CADENCE 16 THE FIRST ANO MOST BASIC CADENQES THAT 00002 IN WesTERN EVR0PEAN DéeIveD
Musie.

o The appeagance of The TRITONE INTERQVAL 16 WHAT 02EATES THE DISTINCTIVE CHARARTERISTIC OF THE
%7 ANO C2EATES ITS INOIVIOUAL TENSION ANO UNREST THE TWO CHOLO DEQREES WHICK CREATE THIS
INTEQNAL AQE THE %20 ANO TTH ANO €VEN IF INVERTED THe TRITONE oTILL EXI6TS.

o The TRITONE RESOLUTION (Resuit of he FORWARD MOTION oF tHe TRITONE) Moves INWAROLY
02 OUTWAROLY 70 THE 16T AND %20 06G2¢€s OF THE 26LATED TONIC QHORO - THIS 16 WHAT CQEATES
TENSION IN THE X7 CHOZO ANO THE 2€S0LUTION 10 THE IM7 0Q¢eATES 2€ST.

€6: TRITONE 2650LUTION

67 CMaAqT
680¢ CEGD
TQITONE 2€S0LVES OLTWAROLY TO
d
8
:
€
67 CMaAqT

680F Ceas
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TRITONE 2ESOLVES INWAROLY 10

T
......................... b €
............................. »
SRR
ToITONE ReSOLULTION
BGx7 0o7 TITONE TRIToNE

0%
Q

—
| —————

]
=) rel re) |
© 1
rel =Y 1

©
- @@ 0

RULE: ANY ToNIC CHORO MAY B€ PRECEOED 8Y 176 OWN DIATONIC VT cxoeo

-AugMeNteo 7 appeonck 10 IM (V+7 1o IM)-

Tre TONIC MINOR Key TONALITY 1S CREATED WHEN SPECIFIC OEQREES OF THE MAGOR SCALE ARE ALTERED.
GALL HAQMONY SURGESTS THAT CHOR0S APPROACHING THE IM MAY B€ ALTEQED AS WELL.

The TONIC MINOR MAY B¢ APPROAGHED BY 176 QELATIVE X7 CHOO WITH A QAISED STH DEQREE (v_+7'). The
2AISED STH DEGREE OF THE X7 BEQOMES THE 85 OF THE TONIC MINOL.

SUBOOMINANT FUNCTION

~THe MiNog Sevenrh Caoeo (11-7 10 VXT)-

ONE 0F THE MOST FLEXIBLE - I 0066 NOT 02¢ATE A MUCH FORWARD MOTION as THe VXT CHOR0 BUT
SEQVES AS A X7 HELPER.

THE 11-7 CHOZO USVALLY PRECEDES THE XT ANO PROVIOES PREPARATION AND FOUNOATION FOR THE LSE OF THE
VX7. |1 16 LESS TENSE, AS IT 16 ONE OEQR¢E 26MOVED FROM THe TRITONE OF THe VXT aHoLO.

THe 7-% ReSOLUTION 00QURS AS THE TTH STEP OF THE 11-7 CHORO MOVES DOWN T0 THE 520 STEP OF THE X7
CHOZO - THE 520 OF THE 11-7 CHORD BECOMES THE TrH OF THe X7 croeo (COMMON TONE: wHeN A NoTe o
ONE CHOZD SUSTAINS INTO BUT FUNCTIONS DIFFEZENTLY IN A FOLLOWING CHORD).
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€6: 7-% ResOLUTION

Omi7 67
orAC > 680F
7-% ANO COMMON TONE
G
............................ >
B o —————————— > ¢
7 - % esoLUTION
0-7 6y7 | 7 - % ResOLUTION |
Ho—2 g = 3 |
7 [o4
CoMMON TONE
RQULE: ANY X7 0HOR0 MAY B¢ PRECEDED 8Y 176 QELATIVE 11-7 CHO20
TONIC FUNCTION

* THIS 1S THE | CHORO - THE CHORO WHICH OEFINES THE ey ANO WHIcH e DOMINANT aNO
SUBOOMINANT FUNQTIONS MOVE TOWARD TO QREATE THE SENSE OF 2657 02 NO 0F FORWARD MOTION.

o The TONIC MINOZ IM¥7: MEHEGAN LSES THIS AS THE TONIC MINO - |F YOU USE THE MO CHORO THE ADOED
OTH 16 T0ST A COLOR TONE AND IT 16 STILL BASICALLY A TRIAD (MAY ALSO CAUSE CONFUSION AS AN
INveeteo 07
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-CHORO EXTENSIONS-

UNQESOLVED TENSIONS

TAL2 HAQMONY AND MELOOY ARE NOT LIMITED T0 NOTES DERIVED TRieTLy FeoM CHORD
TONES. AODITIONAL TONES THAT COLOR THESE BASIC CHORD STRUATURES MAY BE
SL0LESSFULLY AODED (A_ 0OLO2 TONE 1S AN AODITION TO THE CHOZO WHICH D0ES NOT ALTER
FUNQTION BUT ENQICHES THE souué). ALSO CALLED UN2ESOLVED TENSIONS IN CERTAIN
INSTANCES. THE TECHNIQUE FOR EXPANDING ANY SCALE TONE CHORD 16 70 ELEVATE Atk NON-
CHORO ToNe LP ONE OQTAVE.

RULE: LoGIa ANO TASTE DETEQMINE THE USE 0F ANY CoLO2 TONE

-MAG02 EXTENSION-

ALV Ve (VAR

o THe OTH 16 QLASSIFIED AS A CHORO TONE - 00 16 2eaLLY A TRIAD WITH AN ADDED COLO2 TONE.

o THe TTH CAN B€ CONSIOERED AN UNRESOLVED TENSION 1¢ useo Witk the brh oeaeee (Ch (aoeT) =
0€6BA). (MeneaaN LSES A 4 VOICE SYSTEM 10 THE TTH OEGREE AS CHOLD TONE BUT THIS 16 A TrH ACOED
70 A OTH CHORD).

o THe OTH 1S A COLOZ TONE - MUST BE CAREFUL OF MELODY NOTE AS CAN CLASH WITH 520 SCALE DEG€E IN
MELODIC LINE.

o The Lirn (NATURAL LLTH) CAUSES A CLASH WITH THE 300 DEQREE OF THE CHORO - I 15 2AISED 0 411
DEGREE - ESPECIALLY USEFUL FOR ENOINGS. MAY 26a0I2e MELODIQ ADUSTMENT AS THIS 1S THE 2AISED
4TH 19 IN EFFEQT AN ALTEQED SCALE TONE. SHOULO B€ SUPPORTED BY THE ITH CHORO DEQREE 1O AVOIO
CONFUSION WITH THE 85 SOUND.
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-MiNoe Exrensions (I MiNeg)-

Otw/Trw/9ti/Lirw (Deeive siMILAR 10 MASOR EXTENSIONS IM0)

THe OTH CAN B€ QLASSIFIED AS A CHORD TONE - AMD 16 2€ALLY A TRIAD WITH ANO ADDED 2OLOZ TONE.
THE 774 CAN B¢ CONSIOERE0 AN UNRESOLVED TENSION I Use0 With Te 0w oeaeee (BMb (a00T)).
IN MeHeQAN THe ML /- (§7) 15 A DIATONIC MINOR TONALITY (Gio2o TONE IN IF USED IN A 4 VOICE SY6TEM
- AGAIN A 7TH ADOEO 70 A MO CHO20).

THE 9TH 16 A 0OLOR TONE - MUST BE CAREFUL OF MELODIC CLASH.

THe 1114 O0ES NOT 2€QUVIE ALTERATION.

-MiNog ExTeNsIoN (SusooMINANT MT)-

Ori/Lomh

THe 1574 APPEARS ON ALL 8UT Te TONIC MASO2 ANO MINOZ. 17 16 NOT SUALLY USED IN ‘Heao'
ACCOMPANIMENT BUT FREELY IN IMPROVISATION SUPPORT - OUE T0 THE INTEQVAL STRUATURE OF THE M12
(MING/D) as The 13 - 15 coeate A TRITONE ANO THe b7 -15 coeAfe A MATOR TTH INTERVAL - THIS CAN
QREATE A FEELING 0F BI-TONALITY.

THE 11IM7 D0ES NOT TALE THE OTH EXTENSION AS THIS BREALS THE CHORO FROM THE DIATONIC FRAMEWORY. -
THE ITH DEG2€E 1 CHROMATIC T0 THE KEY 1T APPEARS AS A |IMT CHOLD @9=EQBOF# AS 11IM7 IN Kev 06 @
B 16 A CHEOMATIC TONE).

-MINOR Th5 EXTENSION-

b)/9/hL%/1%

o WOHEN APPROACHING THE MINOZ TONIC MAY ADD b9 ANO/02 b15 (IHEN FUNCTIONING AS A 11) NOTE THAT THE -

Th5 16 OIATONIC IN THE MINOR MOOE.
b9/9/b1%/1% EXTENSIONS ARE OICTATED BY MELOOIC CONSIOEQATIONS.
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-OIMINIsHeD ExTension (07 exoe)-
YA/

o MosT ABSTRACT ON ALL THE UNQESOLVED TENSION STRUCTURES OF ANY CHORD. THE 07 1S CONSTRUATED
F20M AN ARTIFICIAL SCALE AND THE EXTENSIONS ARE TAKEN FROM THAT SCALE.

CHoe0 TONES

C 0 & F G A g O
9 I bi%

EXTENSIONS

DIMINISHED SCALE: $€21€ES OF WHOLE é, HaLe Sters

EXTENSIONS

9 iU W%
E= —— s ——Wp——te——tr |
| T T
1 1 9 4 5 b 1 3 1
-DOMINANT EXTENSIONS-

S/ 45/ /Y AL/ ML/ 1%/0A%

o The STH MAY B€ ALTEQED 70 45 02 b5. THE NATURAL 5TH 16 NOT USED WHEN ALTERED 5TH |6 PRESENT - IT
Ma APPeAe With The 411 (2a10e0 Lirh).

o THe 9TH CAN APPEAR AS A NATUZAL ST 02 ALTERE 10 49 02 89 (To AccoMMODATE MELOOY 02 Volee
LEADING. THE 49 ANO b9 CAN APPEAR TOGETHE. THE STH MAY B¢ OMITTED AS COLOR TONE - NOT ESSENTIAL
70 THE CHORO ANO MAY C2éATe A DISONANCE WITH THE ALTERED TENSION VOICE. NEVER USE THE NATURAL
O# WITH AN ALTe2€0 97h (MINOZ INO CLASH).

* INUSING THE LLTH: I THE 320 16 PRESENT IN THE CHORO THE LLTH MUST B¢ ALTERED 10 The 411 10 AVOID
THE 520 - LLTH MINOZ INO CLASH. |F THE 520 16 OMITTED, CAN B€ X1 02 SUS4 CHOLO.
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ALTe2€0 susPeNsION enoeos (X745 ennagmoNie 10 The LT)

: SUSPENDED TONE MOVES UP BY STEP; THE 2ESOLUTION CAN BE DELAYED UNTIL THE NEXT BAQ; THE
SUSPENDED TONE RESOLVES INTO THE FOLLOWING CHORD; THE 2AISED %20 0F THE X7 QHOLO 16
UNPREPARED ANO HAS AN INACTIVE 26S0LUTION; THE X7 1 PRECEDED BY A X7-4 OF THE SAME BASS
NOTE: |6 THE OTH 16 PRESENT IT 16 A X1L ANO IF THE OTH 1S OMITTED IT 16 A SUS4 CHORD. IF THE 4915
INCLUOED, If 16 QEALLY A M7 CHORO 50 THE 49 16 NEVER USED WITH A X1L CHORO.

The 1974 MY 8¢ COUPLED WITH THE O/49/0. The b3 MUST Be SUPPORTED By THE 9/49/10 OTHEQWISE

WOULO SOUND LIKE THE 45 ALTERATION. NEVER USED WITH THE b5 ALTEQATION ANO NEVEQ USED WITH THE 45

ALTERATION (ENHAZMONIC). I¢ THE +5 CHORD APPEARS CAN USE THE b1B WOITH THE ITH AS SUPPORT IF USEO AS
A X7 FUNQTION.

EUNCTION & Co20 QUALITY

RULE: TTH CHOROS CAN BE EXTENDED WITH AODITIONAL '0OLOR TONES' WITHOUT OESTROYING THE

FUNCTION OF THE 0R1GINAL CHORO (?ONIG/ SUB0OMINANT/ DOMINANT). ANY 'CHARACTEQIZATION' b

02 4 70 OZNAMENTAL TONES D0€S NOT EFreat ero0 QUALITY MAs/OoM/MIN/HALFOIM/OIM.

--974 CHOROS-

THE NATUZAL 9TH INTEQUAL MAY 8¢ ADDED 70 ALL CHO20 QUALITIES. |7 16 SUPPORTED BY THE TTH 02 THE
AODED bTH INTEQVAL.

The b9 é #9 AQE ADDED T0 THE X7 CHORO WITH THE bY OFTEN APPLIED WHEN RESOLVING T0 A MINOR CHORO.
ALL THREE TYPES OF OTH'S ARE SELE-SUPPORTING - 00 NOT NEEO THE PRESENCE OF THE LiTH 02 The 1574,

1114 Cnoeos-

THe NATUAL L1TH 16 ADDED 70 THE MINT/HALFOIMT/OIMT C#0205.

IT MUST B€ GUPPORTED BY THE NATURAL OTH INTEQVAL.

THE 520 OF THE CHORO 1S OMITTED.

IF NOT ACCOMPANIED B¢ THE OTH IT 16 CONSIOEREO A 4-5 SusPeNsioN (50s4). ACCOMPANIED 8¢ €ITHER The
974 02 bOTH 1T 16 CONSIOERED AN LiTH. THE 49 16 NOT PEQMITTED AS IT FOLMS A -1iTH CHORO
(X)

Mav 8¢ a00e0 10 Oom7 (15/9)(15/9) (p4%/9)(315/%%)
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-AUGMENTED LitH CHOROS-

o ON MA902 CHORDS IT MUST B€ SUPPORTED BY THE It

o THe NATURAL 5TH 16 USUALLY OMITTED UNLESS VOICED ONE OCTAVE BELOW THE 411,

o A X7 CHORO CONTAINING A OIM 57H ABOVE THE R00T (ENHAZMONIC) IN ANY GCTAVE 16 CONSIOERED A XTh5
CHORO IN NOT ACCOMPANIED BY THE OTH. ACCOMPANIED Y THE 9/50/49 I 16 CONSIOERED AND AUGMENTED
1ir4 (+11) cnoeo.

o THe #1116 AVOIOED IN THE BASS CLEF FOR CLARITY BUT MAY BE DOUBLED - OMITTING THE 520 - IF IT 16 THE
TOP VOICE.

May 8¢ A0DED 10 X7: (13/9)(18/59) 1%/ 49) (15 B8/ ¥9) b4/ §9).

-157% Cnoe0s-

APPeARS ONLY IN THE X7 CHO20.

o DsLALLY SUPPORTED BY THE 9/b9/49. THE bl MUST B€ SUPPORTED BY THE NATURAL 02 ALTEQED OTH
INTEQVALS.
o THE NATURAL 5TH |9 OMITTED - IF NOT SUPPORTED NATURAL 02 ALTEQED OTH IT 1S AN AUGMENTED STH @

NB FoNertioN o THe bTH seaLE 0egeee: MATOR = A00€0 0; DOMINANT = 1574, MINOR =
A00€0 0; HALE OIMINISHED = NoN FuNertioNAL; DIMINISHED = ¢7 (517).

PagALLEL INTEQUAL STRUATURES

A MELODIC LINE MAY B¢ SUPPORTED BY BLILOING THE SAME INTERNAL 2ELATIONSHIPS BELOW
eack MeLoole ToNe LMA‘{ ALSO CREATE A RAZMONY ABOVE THE HELOO‘(?.

o Mav B¢ ATH/5TH/30/€TC. ABOVE 02 BELOW A GIVEN TONE - CAN B€ EXPRESSED AS OIM/DIMO ADD
Mag7/00M9 (12411) o2 AM/GT ere.

o THeESE STRUCTURES AQE GENEQALLY USED FOR SPECIAL EFFECTS 02 ARRANGEMENTS AND AZE NOT EMPLOYED
WHEN CEATING A MOZE CONVENTIONAL 2EVISION T0 A POPULAR TUNE - MAY B€ USEO FREELY IN
INT20 6/ENOINGS (KEEP AS MANY COMMON TONES AS POSSIBLE MOVE OTHER BY STEP).

°  SHOULO € USED SPARINGLY AS PACALLEL STRUCTURES CAN BECOME MONOTONOUS.
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P2INQIPLE 0F MIXED POSITIONS

CONSISTS OF BUILOING ANY NUMBER OF VOICING POSSIBILITIES BETWEEN THE BASS NOTE 0F A
020 (R0OT 02 INVERSION) ANO THE MELODY NOTE.

FOLLOW THE FUNQTION OF THE TONES COMPRISING ANY CHORD:

o EsceNtiAL ToNes (TROSE 2eVEALING THE Basie QUALITY MAS/DoM/MIN/HALFOIM/OIM)

3% Ma¢/MIN
o™ HALFOIM/O0M
P 5™ 16 NOT A COLOR TONE, OIM 5™ 16
T Ma¢/MIN
o OeNAMENTAL TONES
WL Macoe
/4L DOMINANT
W/
15/v4% l
YL MiNo2
v HaLroM
v DIMINISHED

ANY OF THESE CAN BE INCLUOED IN THE VOICES POSSIBLE BETWEEN THE BASS AND THE MELOOY
NOTE - QUALITY ANO MATCHING OZNAMENTAL TONES MUST B€ 0BSEQVED.
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-CHORO TENSIONS-

GieNeaL CONSIOERATIONS

TENSIONS TALE THE NAME FOM THE INTEQVAL THey MaKe asove THe ROOT or tie CHORD AND
ANY CHO2O CAN THEORETICALLY LPPORT ANY DIATONIC 7/9/11/1% A6 A TENSION ABOVE THE
R007.

The seNse o DISSONANCE oF A TENSION De2Ives (DSUALLY) F2OM A POTENTIAL MAGoR TrH
INTEQVAL BETWEEN THE TENSION NOTE ANO THE CHOZO TONE BELOW IT.

€6: MAT T™ INTEQVAL-TENSION ANO LOWER CHORO TONE

1 3 5 7 9 1%
15™ aHoRo 6 8 ¢ A ¢
\ )

MAT 7™ INTEQUAL
€6: MAT T™ INTEQVAL-TENSION ANO LOWER CHORO TONE

) % 5 1 9
xT(#9) QHORD ¢ € 6 Bb Of

\ J

MAT 7™ INTEQUAL

Mag Tt INTEQVAL WITHIN CHO20
6 a7

13

>

oll$
3 WA

N

|
”
r A
i

ST

=Y
©
=Y

N (@]

Mas 774 INTEQUAL Mas 774 INTEQUAL
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THIS DIGSONANT 2ELATIONSHIP 16 0FTEN 61265960 IN BOTH CHORO VOICINGS ANO MELODIC
LINES. TENSIONS AE LSVALLY SOUNOED ABOVE THE BASIC CHORO TONES IN 0R0E2 THAT THE
0ISSONANT INTEQVAL BE EMPHASILED. THE ESOLUTION OF THE TENSION 2ESOLVES THE
0ISSONANCE.

Due 10 MOOE MIXTURE IN TONAL MUSIC TENSIONS MAY B€ DERIVED F2OM MACOR 02 MINOR
SOALE S0UR0ES. ALTHOUGH THE 157H 16 A MAGOR OERIVED TENSION, IT 16 NOT LSED IN MINOR
QONTEXTS - MINOR O€RIVeD bA3/b0/49 AQe 0FTEN USED IN Macoe CONTEXTS (Eso THE 44 O
THE LYOIAN SCALE ANO THE bT OF THE PHEYGIAN SCALE - THE bY 16 AVOIDED IN QONTEXTS OTHER
THAN THE X7 CHORO).

TENSIONS A2¢ 020INARILY DIATONIC

°  EXQEPTION: IN CHO20S HAVING M320 INTEQVAL - THEY FREQUENTLY SUPPORT A TENSION /7 STeP BELOW
(C57H) THe P5TH AS A SUSSTITUTE T0 THE PSTH. THIS OIM 5TH OEQIVES DISSONANCE F2OM THE MIND
INTEQVAL |7 CREATES WITH THE 520 OF THE CHOROD. IT QESOLVES LPWARD T0 THE PoTH.

o The (ENHAZMONIC) +LL TALES DISSONANT QUALITY IN A MOZE USUAL WAY - FROM THE MTTH INTEQVAL 1T
CREATES WITH THE PSTH OF THE CHORD. |7 2e50LVES DOWN 70 THE 520,

€0 ENHAZMONIC b5 AND #1L

W10 G
0x7 (%) C e G B
&I e € § % 0
DowN 10 €

Tue b5/ +11 LeESOLLTION

a7b8) a7l
Gh 106 J Fhr0 €

)
R

ST

"}
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*  AVOIOANCES:
The 974 (ENHARMONIC 70 4£) ON A 111-7 WHEN USEO AS A SUBSTITUTE F02 THE | MATT 18 NOT USED 02
VERY RARE AS |T WEALENS THE TONALITY OEFINED By THE | MadT.
A POTENTIAL TENSION WILL BE AVOIDED IF IT MIGHT 0BSCURE THE 'LOCAL' HAZMONIC PROGRESSION -
INTEQPEQE WITH ONE OF THE ESSENTIAL LINES OF THE PROGRESSION.

e NON C#020 TONE ReSOLUTION:
The 49 caN 2esoLve DOWN 10 4 b9.
The | 400 6 cnoo (To1A0 WITH OTH ADDEO) - IT DOES NOT C2EATE A DISSONANT INTEQUAL BUT 1T 15
NOT PART OF THE TRIAD. |7 CAN STAND AS A TENSION 2ESOLVING T0 THE 5™ 0F THE | CHORO 02 MORE
USUALLY AS THE 2ESOLUTION OF THE MTrH INTeavaL o¢ The | Mac? (G Mag7 70 06). Do Not coNruse
THe 0™ ANO THE 15™ - ENHAZMONIC BUT APPEAR IN DIFFEQENT CONTEXTS.
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-CHORO PATTERNS-

Tue Cr020 PaTTERN

A CHORO PATTERN 1S A SERIES CUSUALL‘{ OF 4 OIATONICALLY Q€LATED CHOQQQ} TRAT AQE BUILT
ON SPECIFIC DEQREES OF A GIVEN SCALE. HAZMONIC FORWARD MOTION AND 2ECOGNILABILITY AQE
THE CHORO PATTEENS MAIN CHARACTERISTIC.

-000T MOVEMENT 8¢ 5™ AND VARIATIONS-

fviuv

*  The | ANO VI AE BASED ON THE TONIC PUNCTION; THE 11 16 A SUSOOMINANT PUNCTION; THE V 16 A
OOMINANT FUNCTION. If FOLLOWS THE TONIC/SUBOOMINANT/OOMINANT/(TONIC) MoTION.

TONIC FUNTION DOMINANT FUNCTION
0eigINAL | Mag7 (0) | Mag7 (0) 6x7 6x7
ToNie _ Se0oNOARY TONIC SUBOOMINANT DOMINANT
- SUBOOMINANT —»
FUNCTION | Mag7 Vi MINT I MINT V ooM7
CHoeo Q Mag? A MINT O MIN7 6x7
2007 MOVEMENT e A 0 6

FoLLOWS Cio0LE OF STHS
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| Hlo7u V7

o The 107 0LOSES IN ON THE R00T AND 520 OF THE 11-7 CHOLO WITH A TRITONE 2€S0LUTION.

04 oM (e4eash) 0 MINT (prac)
4 T
4 TQITONE
0 ReSOLUTION
o4 _—
Te TQITONE RESOLUTION
0407 0-1
GToF . .
™ oo 5
TRITONE

The | 16 A TONIC FUNCTION; THE $107 1S A PASSING TONE CHORO; THE 11 16 A SUBDOMINANT FUNCTION;
e V 16 A DOMINANT FUNCTION. The C4 é € CHORD TONES OF THE 107 PASS LPWARD 10 THe O é 2
CHORO TONES OF THE |1 CHORD.

| Mag? How? I MINT Voom?

Q Mag7 04 o7 O MIN7 6 0oM7
ToNie PassING CHoeo SUBOOMINANT DOMINANT
Rest TeIToNe TeNSION Less TeNse TeIToNe TeNsION

MOVEMENT AWAY F20M TONIC MOvEMENT 10 ToNIC

May aLs0 apeeae as | VIXT(b9) 11 V 70 Peeseave THe 00T MOVEMENT 8¢ 5TH - THE bTH DEGREE OF THE
SCALE 16 PLACED IN THE BASS OF THE 1407 cHoRO ceeATING AN AT(bY) anoeo.
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| hine7 u v

°  The | 16 A TONIC FUNCTION; THE bIII0T 1S A PASSING TONE CHORD; THE 11 1S A SUBOOMINANT FUNCTION; THE
V 16 A DOMINANT FUNCTION. THe Gb & Eb 0HOR0 TONES OF THE bIIIOT PASS DOWNWARO 10 THe F & O eHoeD
TONES OF THE || CHORD.

THE h11107 00ES NOT CONTAIN A TRITONE INTEQVAL AND 16 NOT AS TENSE A SOUND AS THE #107.
NB THEQE 16 AN ENHAZMONIC TRITONE €b 10 8hb (A)

| Mag? bl OIM7 I MINT Voom?

Q Mag7 €b OIM7 O MIN7 6 00M7
ToNie PassiNG Croeo SUBOOMINANT DOMINANT
Rest Less TeNse Less TeNse TeIToNe TeNSION

MOVEMENT AWAY F20M TONIC MOvEMENT 10 ToNIC

| IX7 WV -

The | 16 A TONIC FONCTION; THE IXT 16 A SUBOOMINANT FuNetioN - V o IV (V/IV); tHe IV
CHORO 16 A SUBOOMINANT FUNCTION; THE V- PRODUCES SUBOOMINANT MOOAL INTENSIFICATION
WHICH INCREASES THE STRENGTH OF MOVEMENT 10 THE TONIC.

| looM7 ' IVMIN

e Q ooM7 2 FMIN
ToNie SUBOOMINANT SUBOOMINANT SUBOOMINANT
Rest TeIToNe TeNSION Less TeNse MOOAL INTENSIFICATION

MOVEMENT AWAY F20M TONIC MOVEMENT 10 TONIC
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-QIRCLE SEQUENTIAL PATTERNS-

SEQVENCE 16 THE IMMEDIATE EPETITION OF A MELOOIC LINE, HAQMONIC PATTERN, 02 BOTH AT
ANOTHER PITCH.

GieneeaL GuioeLings (CizaLe SeauentiaL Patreens)

- V-
e MOVES DOWN IN SEQUENCE A WHOLE STEP.
O MIN7 67 C MINT ¢7
{1 MINT V ooM7 {1 MINT V ooM7
KeworC —» Kev o¢ B) >
e MOVES DOWN IN SEQUENCE A HALF STEP.
B MIN7 €7 Bh MINT 17
{1 MINT V ooM7 {1 MINT V ooM7
Kevorh —» Kev o¢ Ab >
*  MOVES LP IN SEQUENCE A WHOLE STEP.
G MIN7 dg] A MINT 07
{1 MINT V ooM7 {1 MINT V ooM7
Keworf —> Kev 0¢ G >

*  MAY 8€GIN ON ANY CH020.

®  EFFEQTIVE ONLY IN R00T POSITION.

o (020 QUALITY MAY VARY: O7TH 1S 2A2€; CHAIN OF XT7TH CHOR0S 16 POSSIBLE; ANY CHORD MAY B€ ALTEQED
70 X77H QUALITY ANO POGRESS DOWN P5 10 MAG/OOM/MIN/RALFOIM.

* |1V WHICH PR0GRESS DOWN A WHOLE 02 HALF STEP MAY 00U SEVERAL TIMES IN SULRESSION 02 AS A
SINGLE SEQUENCE.

* IN THESE PATTERNS ALL CHOR0% NOT LABELED AS 11 V AE STILL FUNCTIONING AS TEMPORARY II V.
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I V I V I V
O MIN7 67 € MIN7 A7 OMINT 67
Tempogaey 11 V
Kev or ©

o 11V MOVING DOWN A WHOLE STEP MAY SEQIN ON A MINT 02 HALFOIMT CH0%0.

o 11V MOVING DOWN A HALE STEP MAY BEGIN ON A MINT 02 HALFOIMT CHORO.

o 11V MOVING DOWN A WHOLE/HALE STEP MAY 0CCU2 SEVELAL TIMES 00 AS A SINGLE SEQUENCE.

o 11V ASCENOING LSUALLY INVOLVES ONLY ONE SEQUENCE (ASCENOING STEPWISE MOTION 1S NOT AS
SATISFYING ANO WEALER THAN DESCENOING II MIN CHOZO 16 OFTEN FOUNOD AS A HALFOIM).

-WVi-

*  WHEN MOVING DOWN A WHOLE 02 HALF STEP REALLY AN EXTENSION OF THE (1 V 10 INCLUOE THE |.
*  WHEN MOVING DOWN IN WHOLE STEPS IT FOLLOWS THE Peereat CIRALE OF FIFTHS ANO THE | CHOROD 1S
ALTEQED TO MIN TO BECOME THE |1 OF THE NEXT SEQUENQE.

I V | I V | I V |
AMINT  ©07  GMat7T GMINT Q7  FMad7 FEMINT 87  EhMad7
Kev 0¢ G Kev o¢ F Kev o0F Eb

-EXTENOED SEQUENTIAL PATTEONS-

* A SERIES OF X7 CHOROS MOVING THROUGH THE Pegreat CIQLE OF FIFTHS ARE QEPEATED DOWN A HALF STEP.
* A WHOLE SECTION OF A TUNE MAY BE QEPEATED IN SEQUENCE DOWN A HALF STEP.

sumMagy (QieLe SE0VENTIAL MoveMeNT)

*  BEGINS WITH A 1/1/4/8 BAR PATTEZN WHICH 1S THEN REPEATED ONE 02 MORE TIMES IN SEQUENQE - THE
LAST SEQUENCE NEED NOT BE COMPLETE ANO 1S OFTEN ALTEREO 02 EXTENOED.

o MAY MOVE AT ANY INTEQUAL BUT MOST OFTEN FOUNO MOVING UP 02 DOION 8Y STep.

o QUALITY OF THE CHOROS A2E LSLALLY Il MIN (MIN/HaLFoIM); VoouT; | (Mac7/a00 0).

o MELODIC CONNECTIONS AZE DSUALLY MADE THEOUGH COMMON TONES 02 STEPOISE MOVEMENT.
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-DIATONIC STEPWISE PATTERNS-

DIATONIC STEPWISE PATTERNS MAY PROGRESS THROUGH THE SCALE STEPS IN ASCENOING,

DesCENOING, 02 ASCENOING/DESCENDING PATTERNS.

-1 MAS 11 MINT 111 MINT-

WITh THIS PATTERN THE CHOZO FOLLOWING THE 111-7 WILL DEPEND ON THE CHORD 0F

DeSTINATION.

* | QETURNING TO THE 11l MINT SOME FORM OF THE IV CHOR0 WILL BE USED.

* [E 111 MINT 16 ETURNING 70 THE 11 MI7 a#020 THE VI MINT/VI MINT/BIIL 00MT/biIt MINT/biIl OIMT MAY 8€

VSED.
| Mag? I MINT {1 MINT Vi ooMm7 I MINT
€h Mag7 F MINT G MINT e} F MINT
VI MINT I MINT

C MINT FMINT

bitl 0oM7 I MINT

G 00M7 F MINT

BiIl MINT I MINT

Gb MINT F MINT

bitl OIM7 I MINT

Gh OIM7 F MINT

* g QETURNING 10 THE | MAS THE 11 MINT 16 LSED.

V ooM7 | Mag7
By7 €b Mag7
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-1 MINT 11 MINT IV (MAg 02 MINT)-

o Vo0 AS A SUBSTITUTE FOR THE |1 MINT OOMT IV MINT PATTERN.

I MINT V ooM7 IV MINT
O MIN7 67 FMINT
BecoMes
I MINT {1 MINT vV MINT
O MIN? € MINT FMINT
THINK 0F A A G1% INVERTED WITHOUT THE O
GBOFAE 10 EGBOF

o U6ED AS A SUBSTITOTE FO2 11 MIN V OOM 11 MIN V OOM PATTERN.

I MINT V ooM7 I MINT V ooM7
O MIN7 67 O MIN7 67
BecoMes
Il MINT I MINT IV Mag7 V ooM7
O MIN7 € MIN7 fF Mag? 67
THING 0F A6 A B15  MagoR sBsTITUTE
WITHOLT THE ITH  FO2 |1 MINT

IN THIS PATTEN THE IV 15 DSLALLY A MACT 02 MINT SUT OFTEN ALTERED T0 IV MINT 02 IV MINKT
(WHicH 2esoLvES 70 111 MINT 02 bitt 00MT) AND 1v 01M7 (10HICH 2€S0LVES 10 11l MINT).

SUMMALY

THE ILLUSTRATED DIATONIC STEPWISE PATTERNS SELOOM APPEAR IN SHEET MUSIC,

-GENeALLY-

*  APPEAR IN BR0UPS OF THREE 02 MORE CHORDS.

o QFTEN FOUNOD AT THE BEGINNING ANO ENO OF A PHRASE.

*  QQIGINATE ON THE FI2ST BEAT OF AN 000 BA2: 1/%/5/7 éfe.

*  May € USED IN CONTUNCTION WITH CI2CLE OF FIETHS ANO/02 CHROMATIC PATTERNS.



USED 10 OELAY 02 EVAOE A FINAL CADENCE THUS EXTENOING THE HAZMONY AND MELOOY.

-EXTENSION PATTELNS-

ENOING OELAYING A2IVAL AT THE | aRORO

THE ACOITION 0F TWO 02 FOUR EXTRA BALS AT THE ENO OF A TUNE MAY 8€ AODED 02 A PART OF THE

-Tie TAG ENOING-

STRURTURE OF THE TUNE 2EPEATED.

THE 111 #ALFOIMT VI 00MT TAg

o MAY 2EQUIZE MELOOIC CHANGE WITH THE 111 #ALFOIMT (2AN ALs0 Lse 11t MINT)

o (AN s THe DVII 0OMT 70 2epLACE THE 11t MIN enoeo (ToitoNe SUS). ThiS AN 2€s0LVE 70 VI 0OMT THEN

CIRCLE OF 5THS PATTERN 02 CAN 2ESOLVE 70 THE bIll DOMT THEN QI20LE OF STHS PATTERN.

{1 MINT

{1 MINT
O MIN7

{1 MINT
O MINT

{1 MINT
O MIN7

V ooM7
67

V ooM7
67

V ooM7
67

{1 MINT

Vi ooM7

€ MIN7

A7

bVIl ooMm7

Vi ooM7

b7

A7

bVIl ooM7

bill ooM7

b7

31

V ooM7
[IMINT  VooMm?
O MIN7 67
[IMINT  VooMm?
O MIN7 67

VIl ooM7  bil ooM7
Ab7 0b7

| MAST
| Mag7
Q Mag?

| Mag7
¢ Mag7

| Mag7
¢ Mag7
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The SeQUENCE Tag

*  THIS PATTERN MOVES UP A MAG/MININD 02 MIN%2D INTEQVAL ANO THEN USUALLY ETURNS T0 THE 021GINAL
TWO BALS.

Vi ooMm7 I MINT V ooM7 | Mag7
A7 O MIN7 67 C Mag7
70:
Vi ooMm7 I MINT Vil oom7 {11 MINT Vi ooM7 I MINT V ooM7 | Mag7
A7 O MIN7 87 € MINT A7 O MIN7 67 C Mag7
MOOULATION 10 Kev o¢ O Back 1o 0

Tempoeay |V Mag Kev EXTENSION

o TeMPORARY MOVEMENT 70 THE KEv 0F THE IV MAT IN 00€Q 10 EXTEND THE FINAL SEQTION OF A TUNE.

V ooM7 | Mag7
67 Q Mag7
70:
VooM7 | VMINT | 1ooM7 | IVMad7 | WlioomT | Vioom7 | WMINT  VooMT | Mag7
67 6 MIN7 a7 F Mag7 €7 A7 O MIN7 67 C Mag7
MOOULATION 10 Kev oF F Back 1o 0 >
FAQE 0LT

*  (2A0VAL OIMINUENDO WHILE QEPEATING THE LAST FEW BARS OF A TUNE - USLALLY OONE ON THE TWO 8A2S
GUST BEFORE THE FINAL CADENCE.



01020 TIME EXTENSION

-Re12002A0¢ MOVEMENT-

REVERSES A CHOROS NOZMAL MOVEMENT.
QAN 8€ USED T0 EXTEND A CHOZO ANO DELAY 176 NOZMAL CONCLUSION.

{1 MINT
€ MIN7
70:
Il MINT
€ MIN7

Vi ooMm7 I MINT
A7 O MIN?
VI ooM7 I MINT 14 OIM7 It MINT
A7 O MIN7 0% o7 O MIN7
" J

ReT206240¢€ EXTENSION

V ooM7
67

V ooM7
67

| Mag7
¢ Mag7

| Mag7
¢ Mag7

May 8€ USED WHEN ONE CHORO EXTENDS FO2 MORE THAN ONE BAQ - A STRONG OEVICE S0 USE SPARINGLY.

| Mag?
70:

| Mag?
Useo 10 RepLace:

| Mag?

| Mag?

| Mag?

| Mag?

| Mag7

bl Mag7

V 00M7
IV Mag7
Il ooM7

I miNT ()

| Mag7

| Mag7

| Mag7
| Mag7
| Mag7
| Mag7

6
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-MOVING, LINE PATTERNS-

A PATTERN WHEQE A PASSING LINE 1S CREATED OVER A CHOZO EXTENOING FOR SEVERAL
MEASURES. |7 16 A LINEAR EMBELLISHING TECHNIAVE (1'_He PassING TONE L\NE). The PASSING
TONE LINE 15 APPLICABLE T0 MAS/DOM/MIN CHO20S. 1T PROOUCES A SINGLE LINE 0F DIATONIC
02 CHOOMATIC PASSING TONES CONNECTING THE R00T 02 5T# 0F THe 08deet cnoeo (Oneee vou
AZE COMING FROM) WITH A CHORD TONE OF THE FOLLOWING cxoeo (WHeee vou A2e GOING 10).

NB The erreat PRO0LCES NO NEW CHOROS BUT: MAY QEPOESENT AN ESSENTIAL PART OF THE

RAZMONIC IOENTITY OF A COMPOSITION; MAY B€ USED TO QREATE INTEREST, ANO MAY B€ USED TO
CREATE MOVEMENT.

Tre DecCeNOING LINE

-The 3/47/7 earteN-

o MaY B¢ USED 10 CREATE A FEELING OF MOVEMENT WHEN A MINOZ CHORO EXTENDS FOR SEVERAL BEATS 02
MEASURES.

o DSULALLY 0RIGINATES ON THE FIRST BEAT OF THE BA2 ANO MOVES TO A X7 CHORO A STH 02 HALF STEP BELOW.

o GUBSTITUTE P00 THE 11 VX Il VX 02 11 Vx #1g0ee (iTh THE VX OELAYED W0 BEATS).

{1 MINT {1 MINT Vx7
6 MINT 6 MINT 07
BecoMmes
6 M 6 M7 6 M7 7
6 ek - ¢
8/¥1/7 ParteeN
0y Gu7 07 Guigng  QWlT g7 @7
| S ) L |
Tt b b g R VE g
7 | - | | | -
8 z : €



o (AN ALS0 USE THE HALFOIM T0 2€PLACE THE LAST 11 cHOZO AND VX7 (5Us4) INseerteD Beroee THe VXT
CHO20.

6 M G MINKT G HALFOIMT 7
6 ! : ¢
6 M GMINET 07 (susd) 07
6 ! : ¢
With HaLFOIM/ 6084
Guigng  GMET o a7 Guigang  GMILT 0 Tase

NS
- e

NB SomeriMes ONLY A reagMeNT oF THe patreaN 1s useo (77 10 )

-§7/7 eatréaN-

o PoeCe0eD 8Y A X7 A FIETH 02 1/0 STEP ABOVE BEQOMES A SUSPENSION IN BOTH CASES.

51‘“
VI ooM7 1| MINET I MINT
07 6 MINGT 6 MIN7
F F ¢
1/ Step agove
blil 0oM7 11 MINET I MINT
Ay7 6 MINGT 6 MIN7

@b 2 2
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¥1/7 EeAGMENT
07 auilt]  guit Ay auilt? g
L
,é r'? - ] r? |

b !
! ¢ (65) ¢ ¢

N

AR

*  THiS PATTERN CAN APPEAR ON THE OIMT ANO HALFOIMT CHO20S.

C HALEOIMAT Q HALFOIMT
8 B)
0 oIM47 Q OIM7
8 Bbb
With HALEOIM/OIM
agen od 0ot 0o

TS —

8 Bh 8 Bh



~The /8/41/7 oo HI(R)/41/7/6 eatreen-

| MIN | MIN
O MIN O MIN
BecoMes
O MIN (4009) OMIN O MINET O MINT
€ 0 04 e
Oe

0 MINHT 0 MINKT O MIN7 0 MING
0 04 d B
*THIS SOMETIMES APPEARS AS © MIN/C+/F0/BHALFOIM

Y8/K1/7 0e 47/47/0
O-4o)  Ouigsng 0-01 04 o-4n oM o4 0-0
f ’jg e e hr ¢ — pr ¢ £ i
€ 0 o4 e CHO) o4 e 8

o THIS MOVEMENT DESCENOING ANO THE 5/45/0 ASCENOING CAPITALIZE ON THE 'I22EGULARITIES' FOUNO IN
THE UPPEQ STRUCTURE OF THE OIFFEQENT MINOR SCALES: THE MINOR TRIAD STRUCTURE 16 FOUND IN ALL OF
THE MINOR SCALE STRUCTURES - THE NOTES ABOVE MAY B€ FROM ANY OF THE MINOZ SCALES WITHOUT
OESTROYING THE MINOR TONIC QUALITY.



-The XT7h5 PAcsING TONE LINE EMBELLISHMENT-

e ON THe VXTH5:

V ooM7 | Mag7
a7 £ Mag7
BeCOMES
a7 g/t £ Mag7
6 6b ¢
VxTh5 EMBELLISHMENT
07 o709 ¢s1
) o bd o
=7 7o g
6 6 f
e ON tHe lIXT:
{1 ooM7 | Mag7
67 £ Mag7
BecOMES
67 6 £ Mag7
0 Ob d
HIxTh5 EMBELLISHMENT
a7 a7k £o7
| [
- B =
¢

0 Ob
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The ASCENOING LINE

-The AUGMENTED CHOR0 PASSING TONE LINE EMBELLISHMENT-

| Mag IV Mag
F Mag Bh Mag
BecoMes
£ Mag F Avg Bh Mag
e 04 0

AUGMENTED (1020 PASSING TONE

MAG02 MAd02
F 10140 Favg Bh 10A0
L 7 10,- ]
d Q4 0



THe ASCENOING/DESCENOING LINE

574 Movement (To eNeick patreens)-

e MiNog CHoeos

60

{1 MINT Vi ooM7 {1 MINT Vi ooM7 {1 MINT Vi ooM7
V[
{1 MINT {1 MINT {1 MINT 1 MINT {1 MINT Vi ooM7
BeooMeS
{1 MIN {11 MING {1 MINT {11 MING {1 MINT Vi ooM7
A MINT A MING A MINT A MING A MINT 07
£ 4 6 4
MINO2 CHoROS
Awi(reirg) A-0 A-T A-0 A-1 07
: 4 a i a id .
o 2 e E e |
€ Fé 8
e Magoe Croeos
| Mag7 | Mag7
d C avg 0 A000 0+
6 G A 64
Masgoe CHoRos
e tun ad b
. 4 b 4 .
: ‘I |
6 G A
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The DeS0ENOING/ASCENOING LINE

~Top Voiee Movement (To encicn patfeens)-

o Q001 70 bTH

I MINT Vix7 I MINT Vix7 I MINT Vix7
0e
IMINT - TOMINT  LOMINT TOMINT BMINT T MINT TEMINT - Vix?
AMINT  AMINT  AMINT  AMINT  AMINT  AMINT  AMIN? 07
BecoMes
AMIN  AMINET  AMINT  AMING  AMINT AMINET  AMINT 07

A G 6 2] 6 G

Qoot 10 OTH
Mgy A-ET p p-b AT a-l7 g 01
e $ ] 4 g $ b HF .
b= = s s s = e = I
A G 6 2 6 G
o TTH 70 5T

WMINT  TUMINT TEMINT leMINT eMINT T MINT S T MINT - Y ooMT

BeaoMes
AMINT  AMING AMIN  AMING AMINT  AMING AMINY 07

6 2 € P 6 P

TR 10 STH
A-1 A-b Avi(reig) A0 A-T A-b A-1 07
) o Iy 4 a 4 a 4 .
| 2 2 2 2 2 2 F
6 64 € 4 6 4



-0THER MOVEMENT-
8495 LINE MOVEMENT

-DesCeNOING ON Magoe 02 MINoR CHoeos-

o QRIGINATES ON THE FIQST BEAT OF THE BAQ.

o Use0 WHEN MATOZ/MINOZ CHOZO EXTENDS OVEQ SEVERAL BEATS 02 BARS.

o QOpreN USED IN BROADWAY SHOW TUNES BUT SELOOM APPEARS IN SHEET MUSIC.
*  UTILIZES INVEQSIONS AND SECONOARY FUNCTIONS.

| Mag7 | Mag7
e Mag? ¢ Mag?
BecoMes
| Mag7 it MINT () Vi MINT | Mag7 ()
Q Mag? € MINT/8 A MIN7 C Mas7/6
e 8 A 6

DeseeNOING Bass MOVEMENT-MAdoR é MiNo2 CHoeos

JTyd Emil/g AMiT/A em7/6
[ IJ %I L lJ
Ho=8 o 2
e - = =

| Mag7 11 MINT (%) VIMINT | Mag7 (%)

ol



(0_/4/% 16 PULL INVERSION SPELLING - MEHEQAN VSES 4/% TO DENOTE STH IN THE BAsE)

QAN 8¢ MAZ02 02 MINOZ CHORO.
MosT 0FTeEN THe |/VT/1 CADENCE.
A T210 CONSTRUATION.

-The CADENTIAL (0/4)-

USED 10 DELAY THE ARIVAL OF THE X7 CHORO.

V ooM7 | Masgb

A7 00

BecoMes
| Mago (%) v ooM7 (49) | Mago (%)

0 Magb A7 0 Magb

A 6 F

CAOeNTIAL (6/4)
00/ Y 00k

=Y

O _—

g

O

T s
| Mag0 (%)

k= SN
4B

-V ooM7 (“4) E Maso (%)

o
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PA2ALLEL MOVEMENT

THREE 02 MORE CHOROS OF THE SAME QUALITY 02 STEUCTUZE MOVING IN SUCCESSION 8Y STEP 02
LEAP: DSLALLY MAS T/MIN 7/00M 7.

-PagALLEL DOMINANT CHO20s-

* (AN 8€ USED T0 SUBSTITUTE FOR A DESCENOING PROGRESSION WHICH CREATES PASSING CHOROS.

I Mag7 |1 waLeoIMT Vi ooMm7 I MINT
DELAYED

C Mag7 € naLrOIMT A7 O MIN?
BecoMes

| Mag? MINT L RaceoiMT VI ooMT It MINT

Sug | Mag [1-V eLABORATION

¢ Mag? € MIN7 € HALFOIMT A7 O MIN?
BecoMes

| Mag? Vil oom7 Wil ooM7 VI ooM7 I MINT

DOUBLE PASSING TONE CHOR0S
Q Mag7 87 b7 A7 O MIN7
-PagaLLeL Madoe Croeos-

o (AN B€ USEOD AS AN ENOING.

I MINT V ooM7 | Mag7 | Mag7
O MIN7 67 Q Mag7 Q Mag7
BecoMes
I MINT V ooM7 | Mag7 Il Mag7 bil Mag7 | Mag?
Sus | Mag7 PassING TONE CHoeo
O MINT 67 Q Mag? Bh Mag7 Oh Mag7 Q Mag?
BecoMes
I MINT bll Mag7 | Mag7 IV Mag7  blll Mag7 bil Mag? | Mag?
TRITONE SU8  SUB Fo2 | MACT  PAssING TONE CHoeo DispLAceD

O MIN7 OhMas7 0 MagT7 F Mag? €b Mag7 Ob Mag? Q Mag?
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-PagALLEL MINO2 CHOR0S-

® MAY 8€ USED TO BRI0GE STEPWISE MOVEMENT.

Vi MINT VMINT
A MINT G MIN?
BecoMes
VIMINT  BVIMINT VMINT
AMINT  AbMINT 6 MINT
* QAN B€ USED IN PLACE OF TRITONE SUS.
MMINT | VIooM? I MINT V ooM7 | Mag7
€ MIN7 A7 O MIN7 67 Q Mag7
BecoMes
IMINT | BILE ooM7
€ MIN7 Eb7
BecoMes
IMINT | bii MINT
€ MIN7 Eb7

NB OreN extensive 2EWORKING WHEN LSING PAZALLEL INTERVAL STEUCTULES SO MUST

EXPEQIMENT. THEY AQE USED 70O ENQICH @0\.02 ANO/02 STRENGTHEN A WEAK PQOQQE%\ON}.
USE ALL THESE OEVICES SPARINGLY AND WITh CAUTION As THeY QUICKLY BEQOME

MONOTONOUS.

*  ALSO See PARALLEL INTEQUAL STRUOTURES IN CHAPTER ON CHORO EXTENSIONS
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-MINOR TONALITIES-

APPROACHES

-THE 1| HALEOIMT V 0OMTH9 | MIN-

o THE 11-7 FUNCTION MAY B€ ENHANGED BY FLATTING THE STH WHEN APPROACHING A MINOR CHORD OF ANY T+PE.

o THe b5 ST€P OF THE || CHORO 16 2ELATED DIATONICALLY T0 THE b STEP OF AN IMPLIED HAZMONIC MINOZ
SCALE.

o Uee 0F THe VXTH) FINISHES THE 11 V SEQUENQE IN MINOR TONALITY - THE b) STEP OF THE V CHORO 1S A
COMMON TONE T0 THE b5 STEP OF THE 11 CHORO.

I\ #ALFOIMT V 0oMTh9 | MIN
0 HALFOIMT YD) C MIN
Ah —> A&
bTH 10 bITH

I| HALEOIMT/VOOMTHY/| MIN
od a7 07
) be et o .
H o |
=
A

TF

Ab b



TWo TRITONES AQE PRESENT WHICH 'WANT' T0 2ESOLVE T0 THE | MIN.

|| gaLeoIMT V ooMTHo | MIN

0 HALFOIMT a70¢% ¢ MIN

A > §

Q) )

0 »

F > 6

@O ——= @

8 » (

Two TeITONES

o 670 -7
he- heo b 5 o
Ho—o = £ —
TP = ! e

THE || RALEOIMT V 00MT CAN MOVE TO MASOR 02 MINO2 TONALITY.
QAN FUNCTION AS A SEQUENTIAL PATTERN.

7



-QHo2O PATTERN VAZIATIONS IN MINOR Kevs-

DIATONIC PARALLELS MAY BE EXTENDED FROM MAGOR TO MINOZ TONALITIES.

| Mag7 VIMINT {1 MINT V ooM7
Q Mag? A MINT O MIN7 67

IN MAT02 PARALLELED IN MINOR BY
| MINT Vi gaLeoiM7 |1 RALEOIMT V ooMTh9

¢ MINT AsaLroM7 O Haueom? a70%

| Mag7 | 0oM7 IV Mag? vV MINT
C Mag? Q ooM7 F Mac7 F MINT
IN MA%02 PARALLELED IN MINOZ 8Y
| MINT | 0oM7 IV Mag? IV MINT
C MINT a7 F Mag7 F MINT

IV Mag 15 OIATONIC 70 THE MELOOIC MINOR SCALE

63



-MOVEMENT POSSIBILITIES-

Vx71

o ANv TONIC CHORO MAY BE PRECEOED By 175 OWN DIATONIC X7 - ANY V MAY G0 T0 QELATIVE | aHORO.

Q Mag? Bh M7
67 Q Mag? ¢ b Mag7
0 Mag7 6 Mac?

A7 0 Mag7 07 6 Mag7
I1-7-Vx7
*  ANY X7 CHO20 MAY B PRECEOEO BY I OWN 2ELATIVE 11-7 CHORO.
67 €7
O MIN7 67 b MIN7 Eb7

3] o7
ewm7 3] Ami7 o7

TONIC
o ANY cHORO MAY FOLLOW THe ToNie (02 | HOZ0) - INCLUDING ANY TONIC THPE CHORD AND/OR AT ANY

MOMENT.
TONIC CHORO 16 A POSITION OF REST IT QAN START ANY MOVEMENT AWAY FROM 2EST

)



ReLative Voe V

ANY VX7 0HOR0 MAY BE PRECEDED BY 176 OWN QELATIVE V CHOR0.

67 €h7
07 87 847 €h7
4] 07
07 4] A7 07
ReLATIVE V 0F 1

ANY 11-7 CHORO MAY BE PRECEOED BY ITS OWN RELATIVE VXT HOR0.

6 MINT €b MINT
07 G MINT b7 €b MIN7
F MINT O MIN?

a7 £ MINT A7 O MINT

ReLative Vo

ANY | MAG 02 | MIN CHORO MAY B¢ PRECEDED BY IT OWN QELATIVE IV aroRO.

0 Mag7 O Ma17
F Mag7 0 Mag7 6 Mag? O Ma17
Ab Mag7 % Mag7

Oh Mag7  Ab Mag? € Mag7 B Mag7

70



QELATIVE V-0

ANY | Mag 02 | MIN CHORO MAY B€ PRECEDED BY 175 OWN 2ELATIVE IV MIN CHORO.

0 Mag7 O Ma17
£ MINT 0 Mag7 G MIN? O Ma17
Ab Mag7 B Mag7

Ob MIN7 Ab Mag7 € MIN7 B Mag7

blix7 (Teitone) Sus

ANY AUTHENTIC VXT MAY B€ QEPLACED BY 176 ELATIVE bIIXT/TRITONE SUBSTITUTE.

07 07
07 07 €57 07
Ay 87
T AT 07 87
CADENTIAL AXIOM

ANY COMBINATION OF CADENTIAL TENDENCIES MAY B€ USED PROVIOED THAT FORWARD MOTION IN 020€Q 0F
QELATIVE CHORO STRENGTH 16 MAINTAINED.

!



-QnoeoaL Opegations |-

HagMoNIe CHoR0 BiENERATORS

A Poceix OPEQATION PLACES BEFORE THE OBTEQT CHOZO A CHOZO WHICH 16 STRUATURALLY
SUBOROINATE TO THE 0BGECT CHORO AND IMPARTS A SENSE OF FORWARO MOTION T0 IT.

QESULTANT CHOZO 16 A CHOZO GENERATED FROM THE BASIC HAMONY. IN BOP THEY IMPART A
s7eoNg Fozwaeo Morion (Push) Towaeo a stasLe oaL (Tension - Rest). If 16 NewLy
QENERATED IN 2ELATION 70 THE OBSECT CHORO.

0216INAL CHoeo: a7

APPLY (HOROAL OPEQATION 70 021GINAL CHORO: 6707
Osgeat Croeo: ]
ReSOLTANT CHOZO (FROM OPERATION): 87

NB ALL SUBSTITUTE CHOROS MUST CONTAIN SOME 2ESEMBLANCE TO THE CHORO THEY AQE
QEPLACING. THESE SUBSTITUTE CHOROS GENEQATE HAZMONIC VEQSATILITY,

SUBSTITUTE CHOLOS ALE SUST WHAT THE WORD SAYS - SUBSTITUTE. THEY AQE NOT THE Q€AL
ITEM. £6: ALTHOUGH ANY CHOR0 MAY FOLLOW A TONIC, NOT ANY GHOO MAY FOLLOW A
SUBSTITUTE TONIC.

MUsSICALITY ANO LOGIC MUST BE CONSIOERED WITH CHORO COLOZ, RELATIONSHIP, ANO ThE
NEGESSALY SIMILARITY TO THE CHORO BEING 2EPLACED.

n



it
DOMINANT QPeQATIONS

~The V Peerix (Vor V)-

o The oMol Fo2 DOMINANT Peeix OPEQATION IS A DOLNWAZD POINTING A220W PLUS THE ROMAN NUMERAL
0F SCALE STEP PLUS A TOP A220W CONNECTING THIS 2ESULTANT CHORO AND POINTING TO THE 08GEQT CHORO.

VooMT Peerix
67 dg]

*  APPLICABLE TO ANY CHOR0 WHICH PLACES BEFORE THE OBCET CHORO THE MATOR/VXT WHICH |6 THE V 0F THE
084ECT QHORO.

F (08geet Choeo) 07 (08ceat Cuoeo)
BeaoMes
a7 4 A7 07
(ResuLTaNT CHoeo) (RESLLTANT CHoRD)
V ooM7 Peerix V ooM7 Peerix
—>
] 4 A7 07
02
Ab BhuaLcoMT  ERT A
(085eet Croeo)
BeaoMes
Ab 3] BhuaLcoMT  ERT A
(RESVLTANT CHO2O)
V ooM7 Peerix

Ab 7 Bb HALFOIMT Ab



4

*  THe e9SENTIAL LINE FOR THE RESULTANT - OBCECT OHORD 16 TTH ANO %020 OF THE 2ESULTANT CHORO MOVE

QESPECTIVELY T0 520 AND R00T 0F THE O84€QT CHORD.

¢ 07
V ooM7 Poerix V ooM7 Poerix
v s v '
07 ¢ A7 07
ghro A Qéto O
g€t ¢ G0 Fi
V Peeeix 2€50LUTION

07 ¢ A7 07

. Byroh ~ Grof

ETof ?& Qét00

~The b5x7 Sussrirore (lix7508/TaireNe Sus)-

* A OOM7 CHORO BUILT ON THE b5 OEQREE OF THE FUNDAMENTAL CHO2O (f_ue CHO2O BEING sussﬂfufeé) AND

MAY SUBSTITUTE FO2 A OOMT 02 MINT PUNOAMENTAL CHOR0.

IMAg7  IWMAST  Virwaceom  loom7  ViooMm7 LI MINT

O Mad7  FMAST B HALFOIM €7 A7 O MIN7
BecoMes

0 Mad7T  FMaGT B HALFOIM Bh7 A7 O MINT
[}

CMag7  FMacT B HALFOIM 87 A7 Ab7
[}

0 Mad7T  FMagT B HALFOIM €7 Ev7 O MINT

o (HANGE IN QUALITY MUST ACCOMMODATE THE MELODIC CONSIOERATIONS.
o TOITONE SUB MAY 2EPLACE HALFOIMT AS WELL AS OOMT ANO MINT QHO20.

*  |¢ THE MELODY NOTE IN THE 00T OF THE FUNOAMENTAL CHORO THE TRITONE SUS BECOMES

A XTH5 o2 %9 (411).

V ooM7
67

Oh7

67

| Mag7
C Mag7

¢ Mag7

¢ Mag7

¢ Mag7
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o (OHEN APPLIED T0 THE X0 EXTENSION CHORO THE TRITONE SUS QAN B€ A SUBSTITUTE FOR THE XT+5 OVE 10
THE ENHAZMONIC O™

V 00M45 bil 0oM7
67+5 Ob7
GBO4F Ob F Ab ChED
ENnagMoNIe O™
X9/X7+5 ENHAZMONIC OT#
a7l o - & o
éﬁ Ehp :
7 ';7 : |

>

WOHEN IMPROVISING, THESE ALTEQATIONS A2E OFTEN DIS2€GAR0ED.

The TITONE SUB LSUALLY MOVES COWN 1/7 etep BUT MAY ALSO MOVE DOWN P5 70 115 CioaLe
2€S0LUTION.

OFTEN MIXED WITH FUNOAMENTAL CHoeO.

O MIN7 67 0 Mag7
BeaoMes
O MINT A7 67 07 0 Mag7

THE T2ITONE SUB & XTh5 AQE ENHAZMONIC - OIFFEQENCE 1S APPACENT ONLY WITH THE OTH EXTENSION -
AVOIO LSING THE b EXTENSION ON bIIXT 70 | MAS PR042ESSION: LET YOUR EAR BE FINAL GU0GE.



1o

N8 THe TRITONE SUB CAN 8€ A SUBSTITUTE FOR X7 BECAUSE THE PUNOAMENTAL CHORO ANO THE
SURSTITUTE CHORO HAVE THE SAME TRITONE RESOLUTION.

V ooM7 | Mag7
7 0 Mag?
2 € { T2ITONE
) d RESOLLTION
Wirs ToIToNE SU8
bil 0OM7 | Mag7
4 € { TeITONE
Ch (8) e ResoLLTION
ENHAMONIC TRITONE
67 Qw7 o omn?
T R— a—T |
il | 4 |
Vx] B¢ IO

*  The TRITONE SUB 16 A MOST VELSATILE SUBSTITUTE - MAY BE THE SUBSTITUTE OF VIRTUALLY ANY V 0¢ V



-Wo7 Susstiture roe The VX7 (IVo7S08)-

° AQTUALLY AN INCOMPLETE XTh9 CHORO (?onemes SHOLTHAND WHEN OEALING WITH ONLY 4 volCe
CHO20S).

V ooMTHo

67 GBOFA

v oM?

F o7 FAb ChEby (F AV B D)

F OIM7 S INCOMPLETE XTHO
67(”) £o7

18 bt s

i (ENHAMONIC SPELLING OF F OIMT)



7
-QnoeoaL Oregations |I-

SUBOOMINANT OPEQATIONS

-The IV Mag Peeeix-

o The sYMBOL FOR SUBOOMINANT Peerix OPERATION 1S A DOWNWALO POINTING AR20W PLUS THE ROMAN
NUMERAL OF SQALE STEP PLUS A BOTTOM A20W CONNERTING THIS 2ESULTANT CHORO ANO POINTING TO THE
084ECT QHORO.

'
yMadT P MaC?
—_—)

* AN OPEQATION THEOZETICALLY APPLICABLE TO ANY CHORO BUT MOST OFTEN THE | WRICK PLACES BEFORE THE
084€CT CHORO THE IV MAS BUILT ON THE 4™ OF THE 0BCECT CHORD.

| Mag 0% | Mag
F 6
BecoMes
IV Mag | Mag IV Mag | Mag
B) 2 e 6

o THe QUALITY OF THe IV Peceix 00RRESPONDS T0 THE 520 (MAC 02 MIN 3%°) OF THE 0BCECT CHORD - BUT OUE
70 MOOE MIXTURE THE QESULTANT CHORO MAY B€ MATOR WHILE THE 0BCECT CHORD 16 MINOL.



*  THe €SSENTIAL LINE:
The Q00T OF THE 2ESULTANT CHORD IF MASOR 2ESOLVES TO THE 520 OF THE 0BCECT CHORD.
THE 220 OF THE LESULTANT CHORO IF MINOZ 2ESOLVES TO THE STH OF THE 0BCEQT CHORD.

IV MAgoe Peerix ESSENTIAL LINE

Bhmn? gl QM7 Gm?
) e id .
o — : i L : |
Tho o + = = S =
Root %90 [T 500
BhMiT 1Y) Qui? Y
,:b;bﬂf . e Ne—p a .
" ko -+ c 2 ' i To = |
lb"d’ F I _F_ Td' 1
MIN %20 orH MIN %20 oTH

o The IV MAY ALSO 2€SOLVE 10 115 QELATIVE MATOR 02 MINOZ TONIC - SUBOOMINANT 70 TONIC MOVEMENT.
* IN A CADENCE, ADD THE O™ 10 THE IV CHORO - WHEN INVERTED, HAS SAME OR0EQ OF TONES AS THE || MINT
CHORD. THE IV MIND CHORO HAS SAME TONES AS A || HALFOIMT CHORO.

NB The IV Mag Peeri% 000025 LESS FREQUENTLY THAN THE V PREFIX ANO SHOULO 8¢
CONSIOERED STRLATURALLY SUBOROINATE T0 IT.
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~THe 11 V ELasoeatioN (AN eMBELLISHING TECHNIGUE)-

THE SIGN FOR AN EMBELLISHING TECHNIQUE 15:

PLACES Beroee THe 08ceet cnoeo (XT) A MINT 02 HALFOIMT CHOZO WHICH 16 A P5 ABOVE THE 08deCT
CHO20.

V 00M7 BeCOMES {1 MINT V ooM7
67 O MIN7 67
-/

PosSIBLE FOR THE OBTEQT CHORO 70 B¢ A MINT/HALFOIMT AND THEN ALTEED T0 A DOMT AND THEN PRECEOED
8¢ II.

THE OOMT MAY HAVE ALSO ARISEN THROUGH A V PREFIX OPERATION 02 TRITONE SUB SUBSTITUTION ANO THEN
PRECEOED BY Il

(Temporaey Kew @)  (Tempoeaey Kev F) Kev oF B
VI Qo7 1| o7 V ooM7 | Mag7
67 a7 7 b Mag7
BecoMes
OMNT 67 GMINT a7 C MINT F7 b Mag?7
0% (with TeiToNe Sug)
(W1 oom) (BIV ooM?) (311 ooMT) | Mag?
o7 &7 eh7 (87 Bh Mag7
BecoMes

AbMINT OB OhMINT  GF7  FEMINT 87 B Mac?



8L

o BEoT DONE WHEN CREATING 02 CONTINUING A LENGTHY PATTEQN.
o May erLace e X7 &9 anoeo.

Q7 (svs 4) Q7
BeaoMes
D MINT 02 HALFOIMT 67
ALSO APPEARS AS
D MINT/G 67

*  THe 11-7 CAN ALSO GENERATE 176 VX CHOR0.

| Mag? Vi ooM7 {1 MINT
6 Mac7 g7 A MINT
BeaoMes
| Mag? I naceomM?  Vioom7 T MINT V ooM7
6 Mag? B #ALFOIMT g7 A MINT 07
1\ J L J

o THE 1| MINT CHORD MAY B PRECEOED B¢ 175 OWN 2eLATIVE VXT enoeo (Vor 11 Seconoaey DOMINANT).

NB e eLABORATION 0F SINQLE X7 CHOROS INTO || V G20UPS 1S ONE OF THE UNIQULE
CHARACTERISTICS OF BOP HAZMONY.

~The WVIIXT Susstiture ron the v MIN (V-Sug)-

* THE IV MIN FUNQTIONS AS A SUBOOMINANT MINOZ CHORD IN THIS GONTEXT - IF THE | CHORD CAN 8¢

PRECEOED BY THE IV MING (SUBOOMINANT MODAL INTENSIFICATION) I CAN ALSO BE PRECEOED BY THE
BIIXT.

| Mag7 | 0oM7 IVMas7  WMING | Mag?

Q Mag7 Q 0oM7 F Mag7 F MIND Q Mag7
BecoMes

| Mag7 | 0oM7 IV Mag7 Vil oom7 | Mag?

C Mag7 CooM7  *FMagT B OOM7 * Mag7

ESSENTIAL LINE 16 6TILL A Ab G (3% 10 T™ 10 5™)



o (AN B¢ PRECEOED BY IS QELATIVE || MIN CHORO.
o (AN 8€ USED IN MODULATION F20M MINO2 Kev 10 PagaLLeL Madoe Key.

| MIN7 V 0oM7 vV MING | Mag?

Q MINT ¢7 £ MIND Q Mag7
BeaoMes

| MIN7 IV ooM7 bVII 0oM7 | Mag?7

C MINT ¢7 By7 C Mag7
BeaoMes

| MIN7 IV oom7 WMINT  BVII 0oM7 | Mag?7

C MINT ¢7 FMINT By7 C Mag7

N )

ESSENTIAL LINE 16 STILL (A) (Ab MIN 3%/MIN T*) (6 5™)

BVII 00M7 SU8 F02 THE IV MIN

[Ty 07 gun? [A") Qw7
[ l]l | (]l Il ql I I 1 l]l | ]
= ’4 ; 7 i 3 |
e - d0) - | - |
MIN %20 m
Qw7 07 4"y 8h7 Qw7
I (J 1 a! al | ILJ } ]
= g1
¢ (A
MIN 774 5TH

*  THE || RALFOIMT MAY SUBSTITUTE FOR THE IV MIN BUT IT 16 NOT COMMON.

The hv HALFOIMT s0BSTITUTE £o2 A 11-7 exoeo (11-7 Sug)

o (AQEFUL AS ACTUALLY CHANGES THE QUALITY OF THE 1| MINT QHORO - IT 16 NOT USED IF THE %20 OF THE
FONOAMENTAL CHOR0 16 IN THE MELOOY.
*  THINC 0F A5 A || X9 0HORO.

N8 ean CHANGE THE QUALITY OF A SUBSTITUTE CHORO TO AGREE WITH MELOOIC DEMANDS.



ToNIe QPEQATIONS

~THE 11l MINT sugsTiTure roe | Mas exoeo (T Mas Sus)-

o Qeally A | Magd WITHOUT THE ROOT IN THIS SUBSTITUTE FUNCTION.
o Doe0 SOMETIMES TO AVOID A STRONG CAOENTIAL FEELING AS |T WEAKENS THE | MAST 2€S0LUTION.
o MAY 8¢ THE FIRST CHORO IN A | VI 11 V PROGRESSION.

| Mag? Vi MINT I MINT V ooM7

Q Mag? A MIN7 O MIN7 67
BecoMes

I MINT Vi MINT I MINT V ooM7

€ MIN7 A MINT O MIN7 67

o MAY PRECEOE A bill OIMT a#O20 IN A | biil OIMT 11 V PROGRESSION.

| Mag?7 bl OIM7 I MINT V ooM7

Q Mag7 €b o7 O MIN7 67
BecoMes

111 MINT bl OIM7 It MINT V ooM7

€ MIN7 €b OIMT O MIN7 67

o MOST INTERESTING WHEN USED AS A PIVOT (HO2O.

ILMINT  VooM7  IMag7  Vigom7 TIMINT  V ooMT7 | Mag7

O MIN7 67 C Mag? A7 O MIN7 67 C Mag7
BecoMes

IWMINT  VooM7 T MINT  Vioom7  TIMINT -V ooMT7 | Mag7

O MIN7 67 € MINT A7 O MIN7 67 C Mag7

TeMpozaey SHIFT 10 Kev 0f O



o INALH OIMT 11 MINT V OOM7 PROGRESSION EXTEND THE 41 OIMT OOWN 70 a2eate A VI 0oMThY.

| Mag? Hi o7 I MINT V ooM7
Q Mag7 04 o7 O MIN7 67
BecoMes
I MINT IV ooMTh9 I MINT V ooM7
€ MIN7 ATH O MIN7 67
°  MAY ALSO BEQIN A PATTERN WITH THE | MAS SUS.
| Mag7  ViooMm? Il ooM7 Voom7 | Mag7 Vi ooMm7
F Mag7 07 67 a7 F Mag7 07
BecoMes
IMINT - VEooMT  VIMINT  11ooM7  VooMT7  lii MINT Vi ooMm7
A MINT 07 O MIN7 67 a7 A MINT 07
| Mag 608 \ J | Mag 608

11 V ELABORATION

o THe Il MINT SUBSTITUTE FO2 | MAS MAY ALSO BE A 11| HALFOIMT AND SEQVES THE SAME FUNQTION.

34

NB Must 8¢ CAZEFUL 70 UNDERSTAND FUNCTION IN CONTEXT IT CAN ALSO 8¢ FUNCTIONING AS A

|| QHOR0 ANO NOT 8¢ A | MAG SUS AND PART OF A Il V ELABORATION - IT QAN THEN PROCEED TO A

VI MINT/VI HALFOIMT AS A SUBOOMINANT/DOMINANT ET0.



-QnoeoaL Oeeeations IlI-

SLRSTITUTION SeT CHaeT

V Ser

V ooM7

Vil HALFOIM Vil OIM bl 0OM7
(TeITONE Sug)

IV Ger

IV Mag7
{1 MINT

IVMIN Ser

IV MIN
| HALEOIM bVIl ooM7

1 OIMT Ser

#1 o7
Vil ooM7 I ooM7 IV ooMm7 b1 0OM7

| Mag7 Ser

| Mag?

1l MINT Vi MINT HV HaLrOIMT
QAN GHANGE QUALITY QA2€: ALRANGING/COMPOSITIONAL TECHNIGUE

8



306
EXAMPLES

IVIILV

The 8510 P2062€5510N 16 ( C MacT C Mac7 7 7)) THe QUALITY OF THE SUBOOMINANT
CHOZOS CAN BE CHANGED AS LONG AS 2007 MoveMeNT (STATED 02 IMPLIED) AND THE TeIToNe
QESOLUTION 2EMAINS THE SAME.

o (AN 8¢ ALTERe0 10 (ALWAYS WITH MELODIC CONSIOERATIONS)

| Mag7 | Mag7 V ooM7 V ooM7
¢ Mag? ¢ Mag? 67 67
To
| Mag7 VIMINT I MINT V ooM7
¢ Mag? A MINT O MIN? 67
| Maq7 Sus I V eLagogaTION
To
| Mag7 VI ooM7 IF MINT V ooM7
¢ Mag? A 0oM7 O MIN? 67
CHANGE IN QuaLiTy (V of 1)
To
| Mag? H o7 I MINT V 0oM7
e Mag? Q4 OIM7 O MIN? 67
INeOMPLETE VI DOMTH) (ALS0 A PASSING TONE CHORD)
To
| Mag7 bl ooM7 IF MINT V ooM7
e Mag? Eb7 O MIN? 67
TeitoNe Sus roe Vi 0oM7
To

| Mag? BVILMINT  bitt 0oM7 I MINT 67
11 V eLABORATION



§7

GIENEZALIZATIONS: SUBSTITUTION

o The SUBSTITUTION OF A CHORO FOR ANOTHER OF THE SAME SET PRESERVES THE ESSENTIAL LINES OF ANY
PROGRESSION - THE AUQ 4TH 2ESOLUTION.

*  EACH OF THE CHOR0S NAMED By ROMAN NUMERALS IN THE CHORD GENERATION OPERATIONS + TONIC T2IAQ
HAS ASSOCIATED WITH IT A SET OF OTHER CHOROS WHICH MAY 2EPLACE IT WITHOUT DESTROYING THE
ESSENTIAL LINEAR 02 HAQMONIC FUNQTION.

*  Deaeees 0F INCLUSION OF ONE CHORO OF A SET BY ANOTHER 1S HIGH.

V ooM9 VIl gaLeoIM7
GB0FA BOFA

*  SUBSTITUTION WITHIN THESE SETS 1S AN IMPORTANT IMPROVISATIONAL TOOL/TECHNIQUE FoQ ALL Bop
MUSICIANS. THIS PRAGTICE GIVES A DEQREE OF HAZMONIC FREEDOM WITHOUT SACRIFICING THE ESSENTIAL
LINES 02 HAZMONIC FUNQTIONS THAT PROVIOE A £ASIS FOZ IMPROVISATION.
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-0xo0AL OreeATIONS (V-

LINEAR CHOR0 GENEQATORS

The 0BCEQT CHORO MAY HAVE ANY STRUATURE. THE 00T OF THE RESULTANT (0RO 16 A
PassING ToNE, Ne1gHsoe, 02 INCOMPLETE NeIgHBoe T0 THe R00T OF THe O8ceat Cnooo. The
RESULTANT CHORD MAY HAVE ANY STRUATURE AND 176 R00T MAY 8¢ DIATONICALLY 02
CHROMATICALLY RELATED 70 THE 084ECT CHORO - ANY NEIGHBORING CHOZO ACTING TO EN2ICH
THE CHOLOAL PROGRESSION.

A PASSING TONE 16 A NON-HAZMONIC TONE THAT IS FOUND STEP-WISE BETWEEN TONES OF A
OIFFERENT PITCH. TENSIONS IN THIS CASE A2E DIATONIC TO THE CHOZO FOLLOWING,

A NEIGHBORING TONE 15 A NON-HAZMONIC TONE THAT 1S FOUND BETWEEN TWO HAZMONIC TONES
OF THE SAME PITCH.

AN INCOMPLETE NEIGHBORING TONE 16 A TONE THAT 1S FOUND BETWEEN TWO HAZMONIC TONES OF
OIFFEQENT PITAH, APPROACHES THE SECOND TONE BY STEP, AND HAS NO STEPWISE 2ELATIONSHIP
WITH THE TONE IMMEDIATELY PRECEDING IT.

TENSIONS IN 80TH THE NT/INT A€ THE SAME AS THE MAIN CHO2O.

-QoMPLETE NEIGnBoR Peerix-

o SIgN ro2 COMPLETE NEIGHBOR PoeriX GR0UPS THE OBCEQT CHOR0S ANO THE QoMPLETE NEIGHE0R CHOZOS

| + N |

* |7 oLAces BeroRe THE OBdeCT CHORO A RESULTANT CHORO THAT ELABORATES THE ESSENTIAL TONES OF THE
Osdeer Croeo.



&

o (oMPLETE NEIGHBOR BEQAUSE IT HAS A STEPWISE RELATIONSHIP (A_NA‘( F20M ANO gACK 1'5) 10 The Q00T 0F
THE CHORO IMMEDIATELY FOLLOWING ANO PRECEOING IT.

—
a7 847 a7

-INeOMPLETE NeIGHBOR PRerIX-

*  SIGN FOR INeOMPLETE NeIgHBoR PRerIX 6R00Ps THe OBTECT CHOROS ANO THE INCOMPLETE NEIGHSEOR
CHoe0.
v N

v IN
EMACT B MacT  AMINT

o |F CHORDS HAVE THE SAME STRUATURE AND 00T 2ELATION 16 CHEOMATIC A CH 16 PUT ABOVE THE 02066 8AC.
v IN ex

I PLACES THE R0OT OF THE RESULTANT CHOZD S0 THAT IT APPROACHES THE OBdeat Cnoeo 8y step BUT
HAS NO STEPWISE QELATION TO THE R00T OF THE CHORO IMMEDIATELY PROCEEOING.

v IN ex
OMaT & A1

NB NeiansoeiNg ToNes May se: Diatonie (Bh Mac7 A MINT); Creomarie (647 - A7), oe
Mooe Mixroee (A MagT - 7).



-PassING TONE PeerIx-

THE SYMBOL GROUPS AHOR0S INVOLVED IN THE PASSING TONE OPERATION.

o

|¢ MOVEMENT 15 CHROMATIC

IH’TQH
1

1
I TWO PASSING CHOROS INVOLVED

v er .

| |—| 1

IF SINGLE PASSING CHOLO
v P1

THIS OPERATION CREATES PASSING TONES BETWEEN THE ESSENTIAL NOTES OF THE 084ECT CHORO ANO THE
CORRESPONOING MEMBERS OF THE FOLLOWING CHOO ANO MAY 8¢ DIATONIC; CHROMATIC; R00TS A THIRO
APART - ASGENOING ANO OESCENDING.

| Mag7 {1 MINT
£ MAgT7 A MINT
BecoMes
| Mag7 {1 MINT {1 MINT
v PT

|
I
FMAsT G MINT A MINT

%



b))

{1 MINT {1 MINT
€ MINT O MINT
BecoMes
INMINT  Bit MINT I MINT
: v PT ot .
| |
EMINT  EHMINT O MINT
| Mag7 | Mag7 WV Mag7
0 Mag7 0 Mag7 6 Mag7
BecoMes
| Mag7 {1 MINT I MINT IV Mag7
| + PT |
| 1 1 |
0 Mae7 VEMNT  PEMINT 6 Mac?
-THe $11 OIM7 Peerix-

Two sers oF Osdear CHOR0S - A MATOR 02 MINOR TRIAD (Eum.w THe | Mad/| MIN 02 \7); ANY CH020

PUNCTIONING AS A 11 MIN. IN BOTH CASES THE NAME OF THE OPERATION 16 OERIVED FROM THE O8cet CHoeo.
Ie Q8ceat Croeo 16 A | 02 V, THE NAME |1 TAKEN FROM THE R00T OF eACH CHOR0. Ik OBceat CHoRO 16 A
I MIN THE NAME 16 TALEN FROM THE TONIC OF THE SCALE THE || MIN CHOR0 BELONGS.

THE OPERATION PLACES BEFORE THE 0BCECT CHORO A OIMT CHORO CONTAINING L 02 7 TONES WHICH APPROACH

MEMBELS OF THE QBCEQT CHORO BY HALF STEP.

IN BOTH CASES THERE 16 ONE TONE IN COMMON BETWEEN RESULTANT C#020 ANO O8deat (oo -

SOMETIMES CALLED THE COMMONTONE OIMT.

THE SYMBOL 15:

vhomT




| Mag? V ooM7
Q Mag7 67
BecoMes
Hi OIM7 | Mag? i OIM7 V 007
v HoMT v how?
ObomMT  OMaT Ak oM 67
| Mag? V ooM7
Q Mag7 67
BecoMes
| Mag? I MINT V ooM7
Q Mag7 O MIN7 67
\\ J
11V ELABORATION
BecoMes
| Mag? i oM7 I MINT V ooM7

v ohioM] |

Q Mag7 04 o7

oMNl 67

%



-SUB0OMINANT MOOAL INTENSIFICATION-

The sYMBOL |6

¢) |

Q)

%

The 0B9EQT CHORD, ANY MEMBER OF THE |V SUBSTITUTION SET, FOLLOWED BY A CHOZO WHICH CONTAINS THE
5TH OEGREE OF THE SCALE - |5 GIVEN STRONGER OIRECTIONALITY BY THE CREATION OF A LINE CONSISTING 0F

THE MAG02 bTH SCALE OEGREE IN THE OBIEQT CHORD, MOVING THROUGH THE MINOR OTH SCALE DEGREE IN

THE 2ESULTANT CHORO, TO THE STH DEQREE IN THE FOLLOWING CHORO.

WV Mag7

BecoMes
IV Mag7

F Mag?

v MINT

——=0)

£ Mag?
A

BecoMes
I MINT

FMINT
Ab

{1 MINT
G MIN?

|| #ALEOIMT

——=0)

G MIN?
0

6 HaLeoM?
Ob

| Mag7
¢ Mag7

| Mag7

¢ Mag7

| Mag7

F Mac?

| Mag7

£ Mag?



SUBOOMINANT MOOAL INTENSIEICATION

4"y M7 vl
P VO VO
I ’7 - ;
GMiT Y1 A7)
| L]
N . T S
o & =

%
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-MOOES: BASIC PRINCIPLES |-

SeaLe MaTeERIALS

-The MoOes-

* A QENTRAL TONE TO WHICH OTHER TONES AQE QELATED ESTABLISHES TONALITY - THE MANNER IN WHICH
THESE TONES AQE PLAYED AQOUND THE CENTRAL TONE PROOUAES MODALITY.
*  OEVEN STANO APALT FORM THE OTHEQ SCALE PATTERNS BECAUSE OF THEIZ WHOLE AND HALE STEP 020€0.
lONIAN
DoglaN
PrevaIaN
LyoiaN
MIXOLYOIAN
: AEOLIAN/LOCZIAN
o MOOES BEAR THE NAMES GIVEN THEM OURING THE MIOOLE AGES - BUT QESEMBLANCE 16 ON CONSTRUATION
NOT veage.
: JONIAN: THE FAMILIAC MASOR SCALE.
AEOLIAN: THE NATURAL MINOR SCALE.
LOCRIAN: INFREQUENTLY USED AND 16 DISTINATIVE BECAUSE OF A OIMT TONIC T2IAD.
Lo1AN & MIXOLYOIAN: MASOR TONIC T21AD.
. DoRIAN & PHevGIAN: MINOZ TONIC TRIAD.
*  AQE BUILT ON STEPS OF THE MAGOR SCALE
IoN1AN 4-1 (@ 70 € IN THe C Magoe SeaLe)
OoeiaN £-2 (D 10 O IN tHe O Macoe SeaLe)
PaevaIaN 3-3 (€ 70 € IN The C Macoe SeaLe)
LyoIaN 4-4 (F 10 F IN THe C Madoe SeaLe)
MIXOLYOIAN 5-5 (G 70 G IN THe O Madoe SeaLe)
IONIAN 06 (A 70 A IN THe C Magoe SeaLe)
LoceiaN 7-7 (8 10 B IN THe C Madoe SeaLe)



%

MooAL HA2MONY

-SIMPLE CHOROS AQE PREFEQRED-

*  MAG02/MINOR TRIADS.

o ItH CHORDS A€ LsED sPaeINGLY (DsuALLY VXT/11-T)

o IN €AcH MOOE THERE 1S A OIM TRIAD WHICH 0CCURS ON A DIFFERENT

o &fep.
PHRYIAN: ON THE 5TH STEP AND WHEN ALTEQED PROOUCES ANOTHER DOMINANT EQUIVALENT.
LOCRIAN: ON THE TONIC BUT ALTEQATION CHANGES THE OEQREE OF LOCRIAN FLAVOR - S0 OFTEN SOUNOED
WITHOUT THE 5TH.

o EXTENSIONS AZE AVOIDED TO MAINTAIN HAZMONIC SIMPLICITY.

o MOOAL MELODIES AE OFTEN HAZMONIZED WITH CHOROS OF TRADITIONAL GONSTRUCTION - BUT IN 06t

P20B2ESSIONS REQVIZED B¢ THE MODAL SCALE PATTERN.

Bh MIXOLYOIAN (BUILT ON THe 5™ o1ep 0 THe Eb Macoe SeALE)
€h Seave : Bh To B

Bh e 0 (1) 4 6 Ab B)
(V) (V) H (V) (V) H (V)

Mag¢ MIN O Mag¢ MIN MIN Mag¢ Mag¢

| l 11! ' V Vi Vil Vil

MooaL CHoeo CONSTRUATION

8h MIXOLYOIAN (Eb/Bb-Bh)

Bbmas Qmin Ooim Ebman Fuin Guin Abmas Bhwn
I

<
reol L o) 14 |
[od

A J

| Mag It MIN 1 oM WMas  VMIN VI MIN Vil Mag VI Mag

Note: V CHoRO 1S A MINOR QUALITY



*  LEADING TONE OF THE MATOR SCALE IS AVOIOED CEATING V MIN CHORO.

0 MIXOLYOIAN (BUILT OF THE 5™ oTep 0 THe F Mado SeALe)
Foeae:Crol

) 3 % 4 5 b 1 3 (3 C 4 5

e 0 £ 4 6 A Bh e 0 £ 4
V C#020 16 A G MIN oot b o™

*  MAY USE CHOR0S OUTSIOE THE MOOE T0 HAZMONIZE A MOOAL MELODY.

* Q00T MOVEMENT WILL PROGRESS BY STER/THie0/P4/P5.

*  ALTEQED CHOROS MAY BE FOUND CREATING A MIXTURE 0F MASOR/MINOR Kevs ANO/02 MODES.

* A TUNE MAY ENO ON OTHER THAN THE | CHOZO ANO IN MINOR MOOE THE | MI MAY B¢ ALTEQED 70 THE | Mag
FO2 THE FINAL CADENCE.

NB HagmoNie MoveMeNT IN MooaL Hagmony (ANO IN GENERAL) D0€s NOT FOLLOW 21410
PRINCIPLES - SOUNO/STYLE/TASTE DETELMINE WHAT |6 USED.

Ll



MooAL RereeeNce

o QPTeN THE USE OF MATERIALS WHICH IMPLY QEQTAIN MODES RATHER THAN 21602006LY AOHERING TO THEM.
® EVEN IN BASICALLY DIATONIC MODAL RerFE2ENCES SOME CHROMATICISM 16 EVIOENT.
o T0 I0eNTIEY THE MOOE - I0ENTIEY THE 1/1 oTeps.

IONIAN : @ seaLe (€ 10 C)
1 1 5 4 5 ) 1 3
d 0 € 2 6 A 8
w w H w w w H

DoeIaN: C seaLe (D 10 0)
1 1 5 4 5 ) 1 3
0 € 2 6 A 8 d 0
w H w w w H w

PHeYQIAN - C seALe (€ 10 E)
1 1 5 4 5 ) 1 3
2 2 6 A 8 d 0 2
H w w w H w w

LyoiaN : @ seace (F 10 F)
1 1 5 4 5 ) 1
F 6
w w w H w w H

>
RN
O
™
«

MixoLyoIaN : @ scaLe (6 10 6)
1 1 % 4 5 b 1 )
6 A 8 e 0 1 4
W W H W W H W

ACOLIAN : C seaLe (A 10 A)
1 1 5 4 5 ) 1 3
A 8 d 0 2 2 6 A



LoceiaN : @ seaLe (6 10 B)

)
8

A 4
d £
H (V) W W
MOOAL ReéreeNce
¢ SeaLe
1 1 ) 4 5 b 7 3
{ONIAN
_{ — = > o = o = |
DoeiaN
Izjj" O O rel - 1
PrevaiaN
Iéjjrl = H rel - 1
LyolaN
I47 < . I
MIXOLYOIAN
[ O re.l c o :
Is‘i . I
AgoLIAN A o -
o :
LoceiaN A . - o
i :

%



-MOOES: BASIC PRINCIPLES II-

CragaCTERISTICS

-S0ALE STEPS-

EAcH MOOE #AS A CHAZACTERISTIC SCALE STEP HICH SEPARATES IT FROM THE NATURAL
(Reovian Mooe) MiNoz ane Magoe (Tonian Mooe) SeaLe.

*  MOOE 2ELATION 70 PARALLEL MASOR SCALE/MINOZ SCALE
LYOIAN: MAG02 SCALE WITH ATH STEP QAISED.
MIXOLYOIAN: MA%02 SCALE WITH LEADING TONE LOWERED.
Do21aN: NATURAL MINOR SCALE WITH bTH STEP 2AISED.
PrevaIaN: NATUZAL MINOR SCALE WITH IND STEP LOWERED.

LyoIaN: 4-4 (0 seaLe F 10 F)

F Madoe SeaLe
1 1 % 4 5 b 7
2 6 A Bb d 0 €
F LyoiaN Mooe
2 6 A 8 d 0 €
MixoLyOIAN: 5-5 (0 seaLe G 10 G)
6 Magoe SeaLe
1 1 % 4 5 b 7
6 A 8 d 0 € F
6 MixoLyoIAN Mooe
6 A 8 d 0 € 2
OoeiaN: 2-1 (0 seaLe O 10 0)
0 NatueaL MiNo2 SeaLe
1 1 % 4 5 b 7
0 € 2 6 A Bb d
0 Do2iaN Mooe

0 € ¢ 6 A 8 d

100
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PaevqIaN: 3-3 (0 scALE E 10 €)

€ NarugaL MINog SeaLe
i 1 % 4 5 b 7 )
€ F4 6 A 8 e 0 €
€ PHeveIAN Mooe
€ 2 6 A 8 e 0 €

NB The 1ONIAN 15 THe Magte SCALE; THE AEOLIAN 16 THE NATURAL MINOR SCALE; THE
LL002IAN D0ES NOT Q€ELATE T0 A MAT02/MINOR ALTERATION.

~CHoeos (Teinos)-

* A SET OF CHOROS MAY BE CONSTRULTED WITHIN THE OIATONIC LIMITS OF €ACH MOOE.

* s WITH MASOR/MINOR SCALES THERE 1S A DEFINITIVE QELATIONS BETWEEN PIMARY AND SECONOARY
CHOZOAL MATERIALS.

o Tie PaiMARy A2E THE TONIC CHORO ANO THE TWO DOMINANT EQUIVALENTS.

* Tie DOMINANT EQUIVALENTS AQE IOENTIFIED AS THOSE MATOR 02 MINOR TRIAO0S THAT INCLUOE THE
CHAZACTEQISTIC SCALE STEP WHICH PRODUCES THE PRINGIPAL 'FLAVOR' OF THE MOOE.

€6: LyoiaN Mooe
THE $4 STEP |6 THE CHARACTERISTIC SCALE STEP DIFFEQENTIATING THE MOOE F20M THE PagALLEL Macoe
ODLvoiN:Ascae D100

| Mag | Mag {1 MIN VoM V Mag VI MIN Vil MIN
OFiA €G48 ¢k A Q4 YR 20) AGLE 8 0F4 0k € Gk
a4 a4 a4

TONIQ OoMm (o) OoM
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o IN eAch MoOE THeRe 1 A O1M. T21A0 (IV OIM IN LYOIAN) - THIS 1S A DIFFICULT CHORD AS THE OIM 5™
INTEQUAL TENOS T0 STRESS THE VX OF THE CORRESPONOING MAdoR Kev.

VoM V ooM7 | Mag
IN LYOIAN INAMagoe  INAMagoe
Q% o7 € 00M7 A Mag
0 0 €
Aug 4" { g PN
64 Gtk —»p A
€

(64/0) Same TRITONE RESOLLTION

-EXTENOED CHOR0S-

MOOAL 0HOR0S BY THIZOS - OTHER THAN TRIADS - NEEO SPEQIAL ATTENTION.

Userul T%/9™ cnoe0s IN MOOES (EXCEPTING IONIAN) AZE THOSE INVOLVING NO TRIToNE (MINT/MING).
The TRITONE PReSENT IN MANY T#/bITH CHOROS IMPLIES THE VXT 0F THE MAd0R SCALE.
TQIA0S/TTH/ITH CHOR0S PRORRESS EASILY FROM ONE ANOTHER WHILE IN THE SAME MODE.

-QoLoe-

A SINGLE MOOE 16 NOT NECESSARILY USED THROUGHOUT AN ENTIZE SECTION. THe MODES MAY BE AQRANGED
EFFEQTIVELY ACCOROING T0 THEIQ TENSION RELATIONSHIPS.

LocoIAN  PHeveiaN  AcoLIAN  DogiaN  MIXOLYOIAN  |ONIAN LYol
Oaey > Belont

The DORIAN 1S THE MIO-POINT.
SHIFTING MODES ON A STATIONARY Key CENTER 10 BE EFFEQTIVE ONE MUST MAKE MUCH MELODIC 2EFEQENCE
170 THE MOOAL TONIC.
CHROMATIC ALTEQATIONS - BOTH MELODIC AND HARMONIC - ARE DEVICES NATURAL T0 MODAL WRITING.
THE OIM. TRIAD 16 A FREQUENT SUBGEQT FOR CHROMATIC ALTERATION - THE TRITONE 1S ALTEQED T0 GIVE
THE STABILITY AND 2ESONANCE ¢ Pt (THE ROOT 16 LOWERED 02 THE OIM 5TH 16 241SE0).



10%

DerINITIONS

o Puge MooAL PassAGE: A MODAL MELOOY IS HAZMONIZED WITH CHOZOS FROM THE SAME MODE ANO ON THE
SAME TONAL QeNTeQ.

o PoLyMooALITY: TWO 02 MORE OIFFEQENT MOOES ON THE SAME 02 OIFFEQENT TONAL CeNTee.

o PoOLYTONAL & MoDAL: SAMe MODE APPEARS ON OIFFEQENT TONAL CeNTeERS.

o POLYTONAL & PoLYMOOAL: DirreReNt MoOES 00CUR ON OIFFEQENT TONAL QeNTERS.

o MooaL MOOULATION: MOVEMENT FROM ONE TONAL CENTER T0 ANOTHER BY SAME MOOE.

o MOOAL INTEROHANGE: TONAL CENTER 2EMAINS WHEN MODE CHANGES.
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-APPLIED: TOHN MEHEGAN-

(A MOOE 15 A DISPLACED SCALE FROM R00T 70 R00T 0F The CHoRD)

Mooes ANO QuALITY
-M0OES EXISTING IN ANY Kev-
Qoo DispLAceMeNT (Kev of () NAME QuaLiry
| (d 1-1 lONIAN Magoe
l 0-0 -1 DogiaN MiNog
I E-€ 5-9 PrevaIaN MiNo2
' F-¢ 4-4 LyoIAN Magoe
V 6-6 5-5 MIXOLYOIAN DOMINANT
Vi A-A b-0 AoLIAN MiNog
Vil B-8 17 LocgiaAN  HALF OIMINISHED

*  ONE OF THE MOST IMPORTANT ELEMENTS 0F TALL IMPROVISATION.
EFPEATIVE IN CEATING A HORIZONTAL 'BLOWING' LINE ESPECIALLY WHEN EXPANDED TO MEET THE (0
CHOZO SYSTEM.
REMEMBER MUST BE ABLE TO ACCOMMODATE ALTEQED ANO CHROMATIC CHORDS.
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Tue Mo0oeS

~Magee Mooe (Ton1an/LyoiaN)-

* N ANY MAd02 SeALE APPeags ON | ANO IV.
* IN OETEQMINING WHICH OF THESE TWO MODES TO CHOSE, THE OETEQMINING FACTOR MUST BE THE QELATIVE
STRENGTH OF THESE TWO MATOR POSITIONS IN DIATONIC HAZMONY.
THUS THE MAG02 CHORO TALES THE IONIAN MOOE EXQEPT IN CASES WHERE THE BASS LINE GIVES A

STQONG FEELING OF IV.
€G:
| Mag? {1 MINT Il MINT V Mag7 V ooM7
C Mag7 O MINT € MIN7 £ Mag? 67

Hege, THE USE OF THE |ONIAN MOOE ON THE |V MAST WOULO OEsTR0Y THE Key
TONIC QUNNING THROUGH THE ENTIRE BASS LINE-LYOIAN SHOULO BE USED

RULE: |¢ e MA702 CHO20 16 A | 02 THE TeMPoRALY | 0F A NEW Kev 1T TALES THE SOALE OF
THAT Key FROM 00T T0 R00T.

-DoMINaNT Mooe (MixoLvoiaN)-

*  GINCE IT ALWAYS APPEARS AT ONLY ONE POSITION OIATONICALLY THEQE CAN B€ NO DOUBT CONCERNING USE
OF THIS MOOE.
o DOMINANT CHOROS OTHER THAT THE V AQE CONSIOERED A TeMPORARY V ON ANOTHER Kev.
IN Ga22 HagMONY THeSE Tempooaey (V_ 0F \7) SELOOM 2650LVE T0 THEIQ NATURAL MA%025. HOwevee
AT THE MOMENT THEY AQE PLAYED, THEY 'INFEQ' THE V OF A NEW Kev.

RULE: | THe DOMINANT CHORO 16 A V OF A NEW KeY I TALES THE SCALE OF THAT KEY FROM
Roor 10 Qoor.
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-MiNoe Mooe (Dorian/Prevaian/AeoLIaN)-

* IN A CHORO SEQIES WITH A STRONG KEY FEELING THE THREE MOOES ALE USED IN THEIQ RESPECTIVE
POSITIONS.

€G:

| Mag7 VIMINT 1 MINT V ooM7 | Mag7

0 Mag7 AMNT OMINT 67 0 Mag7

{ONIAN AcoLIAN  Do2iIAN  MIXOLYOIAN {ONIAN

[}

[IMINT I MINT IV Mag? VooMT  VIMINT  lIMINT V ooM7 | Mag7
OMINT  EMINT  FMag? 67 AMINT  OMINT 67 Q Mag?
DooiAN  PuevgiaN  LyOIAN  MIXOLYOIAN  A€OLIAN  DoRiAN  MIXOLYOIAN {ONIAN

o THEQE 1S NEVER A QUESTION CONCENING THE || AHORO SINCE IT BELONGS T0 A PIMARY FUNCTION OF ANY
Key ANO ALWAYS TALES THE DORIAN MOOE.
® |1 AND VI GAN B€ FUNQTIONING AS A TEMPORARY 11 OF A NEW Kev.

| Mag7 [IMINT T MINTZELMINT -V 0oM7 | Mag7
0 Mag7 O MIN7 € MINT A7 0 Mag7
Wl

et o, 0 —> @0 o, 0 —>

* IN THESE CASES, BOTH THE 1| MIN ANO THE 111/T€MP || MIN WOLLO 2€QUIRE THE D021AN MODE.

RULE: |¢ THE MINOZ CHORO 16 A 11 02 A TEMPORARY 11 OF A NEW KEY IT TAKES THE SCALE OF THAT
Kev Root 10 R00T.
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~HaLe OmiNisweo Mooe (Loceian)-

* THE HALFOIMT CHORO APPEARS ON THE TTH STEP OF THE SCALE ANO ALWAYS TALES The LoaRIAN MOOE.

*  HALFOIMT CHOZOS ON OTHER THAN THE TTH STEP OF THE SCALE AQE CONSIOERED TEMPORARY VII OF ANOTHER
Kev.

* INGALZ HAQMONY THE TEMPORARY VII HALFOIMT CHOR0 SELOOM 2EACHES IS NATURAL 2€SO0LUTION - THE
MOMENT IT 16 PLAYED IT 'INFERS' THE VIl HALFOIMT OF A NEW KeY.

RULE: |6 THe HALEOIMT CHOLO 16 A VIl HALEOIMT 02 A TEMPORARY VII HALFOIMT 0F A NEW Keév If
TAKES THE SCALE OF THAT Key Ro0T 10 Ro0f.

~The OMiNIsHeo Mooe (Retipicial)-

* THe 07 CHORO HAS NO 'NATURAL' POSITION IN ANY KeY. WE HAVE LEAZNED T0 EMPLOY THE 07 QHORD AT ANY
POINT IN A Key BUT AT NO POINT 00€S 1T 'INFEQ' ANY TONALITY.

* AN ABITRAQY SCALE |6 EMPLOYED FOR THE 07 CHOZO WHICK UTILIZES ALL THE TONES OF THE QHORD IN
AODITION 70 A SEQIES OF CHOMATIC AND AUXILIARY TONES.

0 oIM SeaLe
d 0 1] 4 1) A Ab B d
(V) H (V) H (V) H (V) H

THIS 16 AN ARTIFICIAL SCALE.

DIMINISHED MOOE
C DIMINISHED SeaLe

) 3 b 4 5 b 1 8 9

‘_“~

1 1o
. P~ Y rel /el
V= 14

37

=) re
©

- [od
W H W H W H w H
Nofe: THee A2e 9 S0ALE STEPS IN THE DIMINISHED MODE
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APPLIED TO EXTENDED VOILINGS

-Magoe-

The Mag(6/9) & Ak TALE THe IONIAN MOOE.

-DOMINANT-

THe X9/%15 10. TALE THE MIXOLYOIAN MOCE.
I AN ALTEQED DOMINANT XTh9/XT+11 €10, AN AOGUSTMENT MUST B€ MADE WITHIN THE MODE T0
ACCOMMOOATE THOSE ALTERED EXTENSIONS.

-MINo2-

ALL eXTENOED 11 02 TeMPORARY |1 CHOR0S EMPLOY THE DORIAN MOOE.

EXTENSION OF THE 111 CHORO 70 THE ITH 16 NOT USED. THE ITH EXTENSION 16 NOT DIATONIC T0 THE KeY.
THE EXTENOED VI CHORD AS A TEMPOZARY |1 THE DORIAN MOOE 16 EMPLOYED.

THE VI CHOZO EMPLOYS THE AEOLIAN MODE - NO ADSUSTMENT OF THE ITH 1S 2€6Q012€0.

-HALF DIMINISHED-

PRESENTS A SPECIAL PROBLEM SINCE THE ITH EMPLOYED O0ES NOT FALL IN THE LOCZIAN MOOE - 1T 15 A 9TH
FROM THE 00T OF THE CHORD.
THE VII HALEOIMT 16 THE WEAKEST IN TEQMS 0F ey INFEQENQE OF THE FOLR NATURAL GUALITIES AND 1S
FURTHER WEALENED BY THE INTROOUCTION OF THE OTH.

THE HALFOIMO ASSUMES THE NON-KEY 2EFERENCE FOUND IN THE HALFOIMT CHORD.
THE HALFOIMO EMPLOYS THE TONE 201 OF THE LOCRIAN MODE WITH A 2AISED L STEP.

0 waLroMd (Kev of Ob/0-C)

1 1 % 4 5 b 1 ) 9

e Ob (1) 2 Gb Ab B) e Ob

L b b5 b7 b
BecoMes:

e 0 € 2 Gb Ab B) e 0

? b5 b b7 Y
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-DIMINISHED-

o st the OMINIsHeD Seae (WroLe/HaLe S1ep Tone Row)

MINO2 SeALE MOOES

GOLLO& QULES DESCRIBED FOR THE MATOR SCALE MOOEQ}
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-BeBop: TeNSIONS IN CHo0 VOICINGS-

GieNeaL CONSIOERATIONS

IN BeBop, THE LOW BASS R00T 1S ALWAYS ASSUMED T0 BE PROVIOED By THE BASS PLAYER.
ALTHOUGH IT MAY 02 MAY NOT B€ INCLUDED IN THE VOICING.
THe BAsS PLAYER MAY 02 MAY NOT ACTUALLY PLAY I
Due 70 Low ReqIsTeR 'MUODINESS' THE INTEQVAL ABOVE THE R00T 16 USUALLY A FIFTH 02 LARGER.
%00 é TTH INTEQUAL OF THE CHORD ARE ESSENTIAL FOR AURAL DETERMINATION OF THE FUNCTION OF THE CHORO
AND 60 A2€ NOT NOZMALLY OMITTED.
THE 5TH INTEQVAL OF THE CHOZO CAN AND 1S SOMETIMES OMITTED.
ANY NUMBER OF P0SSIBLE TENSIONS MAY BE USED IN ANY VOICE.
The TENSION USED 2€PRESENTS |16 26S0LUTION IN THE 2661STER IN WHICH 1T 00CLLS.
BEQALSE 0F THIS, TENSION ANO 2€SOLUTION 00 NOT IDEALLY EXIST AS ADSACENT VOICES IN THE SAME
eGIeTER.
THEQE AE EXQEPTIONS.
MoST VOIRINGS OF 00205 IN BEBOP MAY BE UNOERSTO0D AS SUBSETS 0F MODAL ALZANGEMENTS OF CHOLO
TONES ANO TENSIONS - BUILT IN THIR0S AND FOLRTHS.
IN HOMOPHONIC TEXTURES, ACCOMPANYING QHOROS OF % 10 5 VOICES AZE 0FTEN LIMITED 10 THE TENOR RANGE
- IN THIS MO2E LIMITED 2ANGE THE INO PROVIOES OISSONANCE IN PLACE OF THE TTH.
IN '6P2EAD VOILINGS' THE TTH INTEQVAL PROVIOES OISSONANCE.



i
Croe0 VoleINGS

-THe MOOEL BUILT IN THIR0S-

o THe MOST 'NATURAL' AQRANGEMENT OF CHORO TONES AND TENSIONS 1S IN ASCENDING %205.
o THIS ALRANGEMENT PROVIOES EACK TENSION WITH A CHORD TONE A TTH BELOW (BRINGING 176 DISSONANCE
AURALLY 10 THE FORE).
* A VOIRING BASED ON THE A2RANGEMENT CONSIOERS:
: THE MACOR OERIVED 15TH CHORD 1S NOT USED IN A MINOR CONTEXT.
THE MINOR ITH INTEQUAL 16 QESTRICTED T0 THE X7 CHORO ALL OTHER MINOR ITH INTEQVALS AQE
AVOIDEO.
THE MACOR DEQIVED 44 INTEQVAL 16 RARELY USED ON THE I11-7 SECONOARY TONIC AS IT WEAKENS THE
TONALITY.
ANY POTENTIAL TENSION WILL B€ AVOIDED IF IT MIGHT 0BSCURE THE 'LOCAL HAZMONIC PROGRESSION'
(INTEQFEQES WITH THE ESSENTIAL LINES OF THE PROGRESSION).
*  VOICINGS IN %208 MAY OMIT:
ANY TENSION FO2 THE GREATEQ CONVENIENCE IN THE VOILING.
THE 574 16 17 15 Pegrecr.
The Q00T IF IN BASS 02 UNDEQSTO00 10 B€ IN THE BASS.
o T0 SPREAD THE VOIRING INTO THE LOWER REQISTER CAN DISPLAGE BY AN OCTAVE IN THE ACTUAL VOICING OF
THE CHOLO.
*  Tie DIMINISHED CHO20 LS A MAS Itit ABOVE THE Q00T NOT THE MIN ITH INDICATED BY THE DIMINISHED
SeALE.

NB I 16 THe INTEQUALIC 6T2UCTURE AND CONTEXTUAL FUNCTION OF THE CHORZO WHICH
OETEQMINES THE AVAILABLE TENSIONS.
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-THE MOOEL BUILT ON FOLRTHS-

o VOICINGS STRESSING ATHS HAVE BEEN POPULAR IN BeBop BeCAUSE:
THEY MAINTAIN THE DISSONANT T1# INTEQVAL (A TTH 1S THE SUM OF EACH PAIQ OF ADSACENT 4THS):

4™ \NTeevaL

f_& f_H
e € A 0 8
T* INTeguaL ~ ~— ~

ELIMINATES THE 'SWEETNESS' OF 5206 THAT CHARACTERIZE THE MODEL BLILT IN 5006,
o The X7 OMITS THE MASOR DEQIVED L (ARRANGEMENT IN 4THS PLACES THE 320 OF THE X7 CHORO A MATOR TTH
INTEQUAL ABOVE THE LLTH OF THE X7 CHORD):

4™ \NTeevaL

A A
e N e N

6 d F 8
Maq77H INTEQUAL ~ ~— —~

ALS0, THE MAG02 OEQIVED L ANO 7 AQE STRONGLY IOENTIFIED WITH THE MOST COMMON T+PE OF 4-%

SUSPENSION.
Q7 (svs4) Q7
d —> 8
F F
0 0
6 6

o THe 44 oN THe TONIC Degeee (Gromu oezwnwi) 16 PLACED HIGH IN THE VOIQING (02 MIGHT B¢ HEARD AS
ENHARMONIC 'BLUE NOTE' 02 WEAKEN THE FEELING 0F Key).
o At Age NOT GENERALLY USED IN VOICING THE $Il OIMT CHORO.

N8 FOLLOWING THE MOOEL OF THE OVERTONE SEQIES, THE EAR EXPERTS TO FIND MOST OISTANT

DISSONANT TENSIONS IN THE RIGHER 2€Q1STERS.
CTHE CHOICE OF 5205 02 4TH VOICINGS 16 MAINLY DEPENOENT ON CONTEXTUAL CON%\OEQAT\ON%?



-PoLyCHOZOAL VOICINGS-

o THESE AZE PARTITIONED BY 2E61STER INTO TWO UNITS 0F 5 02 4 VOICES EACH.
®  EACH UNIT 16 LSUALLY IDENTIFIABLE SEPARATELY AS TRIADS 02 TTH CHOROS:

6/0 & Magd
0 0

6, TeiA0 { 8 8
6
8 6

¢ 1210 { € €
e e

THE LOWER OF THE TWO 1S INTEQPRETED BY THE EAR AS 2EPRESENTING THE BASIC CHOZO WITH THE UPPEQ
ONIT HEARD AS THE EXTENSIONS TO THE BASIC TRIAD.
THE LOWER CHOZO MUST CLEARLY SUPPORT THE TENSIONS OF THE LUPPER UNIT.
CHAgACTERISTIOS:
REQISTER SEPAZATION OF THE TWO UNITS.
INGLUSION IN THE LOWER UNIT OF ENOUGH BASIC CHORD TONES TO EXPRESS THE DESIRED CHORD.
INGLUSION OF MOST OF THE TENSIONS IN THE UPPEQ LNIT.

NB His 15 NOT POLYTONALITY BUT A CONCEPT OF CHORO VOIRING (NO OUALITY OF Kevs I
EXPRESSED.)

-TONAL CONSIOEQATIONS IN MeLoDIe 026ANIZATION-

*  THE VOICINGS LSING TENSIONS ARE OFTEN EXPRESSED MELODICALLY IN BEBOP By ALPEGRIATION.

*  APEQGIATION 1S MORE OFTEN EXPRESSED IN A MOOEL BASED ON 5206 BUT ATHS ARE USED AND EFFECTIVE.

° APPEGAIATION 0F POLYOHOROAL VOIRINGS DEVELOPED MOST FULLY IN THE TALL OF THE £0's AND 70's.

115
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-BeB0P: TENSIONS-

TONAL CHagACTERISTIOS/CHOZOAL CONSIOEQATIONS

o IN A TONAL DIATONIC SETTING A TENSION 15 A PITCH QELATED T0 A STRUCTURALLY SUPERICR PITCH -
USUALLY A CHORO TONE - 8¢ STEP.

o THE TENSION REPRESENTS AND SUBSTITUTES FOR THE STRUCTURALLY SUPERIOR PITCH - CALLED 7S
RESOLUTION - IN THE 2€615TEQ IN WHICH 1 0ceues (MOST TENSIONS AZE LOCATED ABOVE THEIR
2ESOLUTION).

o A 520ADER GONCEPT THAN SUSPENSION, APPOGIATURA, PASSING TONE, 02 NEIGHBORING TONE - THERE 16 NO
QEQUICEMENT FO2 'MANNER OF APPROACH', MANNER OF LEAVING', 02 '2HYTHMIC POSITION' IN 176 OEFINITION.

o THE USE OF TENSIONS IN ONE OF THE STRONGEST CHARACTERISTICS OF BEBOP MELODIC LINES AND CHOROAL
VOILINGS.

o THEQE AE CONTEXTUAL LIMITATIONS OF THEIR USE.



-PossIBILITIES GROUPED B HAZMONIC FUNQTION-

145

BeBOP PEQFORMANCE PRACTICE GROUPS CHOROS BY LINEAR ANO HAZMONIC FUNATION INTO FIVE SUSSTITUTION

Sere.
FIVE SUBSTITUTION SETS
L
| Magoe
11 MINT VI MINT IV HALFOIMT
1.
1 o7
Vil ooM7 I\ ooM7 IV ooM7 b1 0OM7
5.
Vi Mag?
{1 MINT
4.
V ooM7
Vil RALEOIMT Vit o7 bl 0oM7
6.
v MINT
I\ aLeOIMT bVIl ooM7

THESE SUBSETS GAN AID IN QEPRESENTATIONS OF AVAILABLE TENSIONS.



TENSION/RESOLUTION ON SUBSTITUTION SETs
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-The | Ser-

* Magoe Kev: (0-7-9-48)
TeNsIONS: | Mag7 Croeo (& MacT)

0-5(A106) ) 9-3 (010 0) 44-5/5 (Bh 10 €/6)

[Ma7  IMINT | TMa7  VimT  hwsaceoiM? | [Ma7  ViMiT  Hv saLROIMTY LyoIaN
CMA7T  EMINT | CMa7  AMIT  FhuaccoiMT | CMa7  AMIT  FEHauroMT | CMAT O MaT
CHoRo STep (loNiaN)  (youn)*
-5 4% | -6 9-Q 4-h% -8  4-b% bo-5 $-%5  4-5/5
*LYOIAN 16 THe IV MAT anoeo (Heee 2eLATIVE 10 THE Kev 0 G WITh F¥ IN THe Key SIGNATURE)
« MiNoe Kev: (6-7-9-8)
TENSIONS: | MIN (o2 (& MIN)
NATORALO-5 NartoeaL7-NatuaLd 9-3 4-%
At06 BroA ok (] F 10 €
-The IV Ser-

* Magoe Kev: (0-7-9-48)
TeNsIoNs: IV Mag7 Cwoeo (F MagT)
6-5(010C) 7-0(E100) -3 (G 10F) §4-%/5 (% 10 A/0)

| Ma7 | Ma7 M7 | Ma7 M7 | Ma7 M7

£ Ma7 £ Ma7 O MINT £ Ma7 O MINT £ Ma7 O MINT
CHo20 STep

b-5 7-6 9-8 9-8 4-p% $6-5/5  NaroeaLo-5/77
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-THE W MIN SeT-
o Magte Kev: (6-7-9-4)
TENSIONS: IV MINT CHoe0 (F MINT)
b-5 7-0 (€b 10 Ab) 9-3(G10F) 4-4% (Bh 10 Ab)
v M7 v M7 I paLeoMT  BVILXT | WMT  lisaceoi?  BVIEXT M7 1 RALFOIMT
E M7 EMI7T  Ownarom?  Bh7 EMI7T O naLroiM? 87 EMI7T O naLroiM?
CHo20 STep
b-5 b7-0 b9-8 4-y7 9-3 4-b% b-5 4-% bo-h5
*  MiNog Kev: (6-9-4)
TENSIONS: IV MINT CHoeo (F MINT)
6-5(0 10 C) 9-3 (8 10F) 4-45 (8b 10 Ab)
VM7 VM7 | #ALFOIMT VM7 || #ALFOIMT
E M7 E M7 0 naLeOIM7 E M7 0 naLeOIM7
CHo20 STep
b-5 9-3 4-p% 4-p% bo-45
-The Vx Ser-
o Magor Kev: (Th-hi3-H1-$9-9-49)
TeNsION V 00M7 Croeo (7)
13-5(€ 10 0) bi%-5 (€b 10 0)
V ooM7 Vil BALEOIMT Vit oM7 V ooM7 Vit gaLeoiMT  Vitom? bl ooM7
67 B HALFOIMT % o7 67 B HALFOIMT % o7 oy7
CHo20 STep
15-5 4-% 4-% b1%-5 b4-b% b4-b% b9-8
H1-5 (04 10 0) -5 (A4 10 8)
V ooM7 Vil BALEOIMT Vit oM7 V ooM7 Vil RALEOIMT Vit oM7
67 B #ALFOIMT B o7 67 B HaLFOIMT B o7
CHo20 STep
$4-5 9-b% 9-b% 0-% $1-2 -2
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%-3(A106) b9-3 (Ab 10 @)
V ooM7 V ooM7
67 67
CHo20 STep
9-8 b9-8
o MiNog Kev: (BB-9-b6-44)
TeNsIONS: V 00M7 Croeo (67)
b9-8 $9-h9 bo-5 $4-5
A-6, Ak (B)-Ab €-0 e4-0
TeNSIONS: V 00MT CHozo Susstirute (87) vit oiM7/bll ooM?
Vit oM7/511 ooM7 bl ooM7 bl ooM7
$7-0/6-5 b5-5 9-8
Bh-Ab 6-Ab €b-Ob
-THe 4107 Ser-
* Magoe Kev: (§o-47-4])
TeNsIONS: 411 OIMT (D4 OIMT)
$11 0IM7/11 00MT7/IV 00MT7/BV1 00M7 IV ooM7 VIl ooMm7
bo-b5/0-5/k4-5/49-H) $4-5 b9-8
B-A 0-8 0-8
$1 0IM7/IV 0oM7/BV1 0oMT/VII DOMT7 VI 0oM7 I ooM7
¥1-p7/0-5/k4-%/49-H9 $4-5 b9-8
o-¢ -0 €b-0
1 0IM7/IV 0oM7/BV1 0oMT/VII DOM7 VI 0oM7 I ooM7
¥1-p7/0-5/k4-%/49-H9 $4-5 b9-8
o-¢ -0 €b-0
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b1 0oM7/VIN ooM7/11 ooM7 Vil oom7 IV 0oM7
b-5/44-5/89-h9 -5 b9-8
F-€ Fi-¢ Gb-F

VIl ooM7/11 0oM7/IV 00M7 Il ooM7 b1 0oM7
b-5/44-5/89-h9 -5 b9-8
G4-F4 (Gh) A-Ab A-Ab
MeLooIC RESOLUTION
-LeveL 1-

o The 2€S0LUTION 000U2S IMMEDIATELY ON THE SUQFAGE OF THE COMPOSITION BEFORE THE CHORD SUPPORTING
THE TENSION CHANGES.

*  The 2€S0LUTION 16 DELAYED B¢ MELOOIC OZNAMENTATION BUT NOT S0 LONG AS T0 ALLOW THE CHORO T0
CHANGE BEFORE THE 2ESOLUTION APPEARS.

Bh MINT >
€b A B) Ob
i > b%

*  SUCH IMMEDIATE ANO 2ELATIVELY IMMEDIATE RESOLUTIONS 0F TENSIONS AQE EXTREMELY COMMON IN
BeBor.




120

-LeveL -

DELAYING THE 2ESOLUTION OF A TENSION UNTIL 02 AFTEQ THE CHOR0 HAS CHANGED.

€ MINT A7 e =
¢4 4 €
9 1 —» 5§

RESOLUTION BECOMES TENSION BECAUSE THE CHORO HAS CHANGED UPON AQRIVAL OF THE RESOLUTION LT L)
'CHAING' OF STEPWISE TENSIONS ARE PO%\BLE?.

A7 07 67 dy] ¢7 Bh Mag7
f € € 0 0 e B)
b1% 9 1% 9 1% 9 Qoot

A TENSION SUSTAINS THROUGH A CHOR0 CHANGE TO BECOME A CONSONANCE - THEQEBY LOSING |76 NEED T0
RESOLVE.

€b MINT Ab7
Ab Ab
1 Roor

A TENSION MAY AQTUALLY FINO 175 2ESOLUTION IN AN ACCOMPANYING VOICE IN THE SAME QEQISTER AS THE
TENSION

Ay7 Ob Magd
MeLoov-pi% CHoeo ToNe-9
€ > €
(ResoLves 10 5) d

Ab
2
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-MeLooie LINE SUMMARY-

BeB0P MELODIC LINES AZE CHARAGTERIZED PRIMARILY BY A SULFACE EMPHASIS ON TENSION.
MELODIES OFTEN AQPEQGIATE THE CHORO VOICING.

NeéagLY ALL TENSIONS IN MELODIC LINES RESOLVE.

BeBoP COMPOSITIONS SHARE MELODIC-HAZMONIC STRUATURE WITH OTHER TYPES OF TONAL MUSIC.
MOTIVIC 026ANIZATION OF BEBOP MELODIE LINES 1S SIMILAR TO THAT OF EAQLIEQ TONAL MUSIC.
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~Cuoeos 8y Foverss (3 Nore)-

QuaeTaL MaTeelaLs

CHOLOS BY 4THS AQE BUILT BY SUPERIMPOSING INTEQUALS OF THE 4TH.
IN 0THeR 5PACINGS (SUPEQIMPOSED 5208) VOICED IN ATHS THE CHORO MEMBELS MUST BE SPACED A 4™
APAQT TO PRESEQVE THE DISTINATIVE QUARTAL SOUNO.
|¢ NOT THE QUARTAL ST2UCTURE WILL SOUND LIKE AN LLTH/15TH/ETC EXTENDED CHORD.
o Theee, FOUR, ANO FIVE NOTES HAVE A PENTATONIC FLAVOR.
o (HOROS BY ATH AZE AMBIGUOUS IN THAT - LILE ALL CHOR0S BUILT BY €QUIOISTANT INTeavaLs (67/+7) -
ANY MEMBER GAN FUNCTION AS THE R00T.
*  BEOAUSE OF AMBIQUITY OF THIS '200TLESS' HAZMONY TO TONALITY, THE BUROEN OF KEY VERIFICATION FALLS
UPON THE VOICE WITH THE MOST ACTIVE MELODIC LINE.

QH020% 8Y 4THe
[$4)
[ i i ho b .ﬁ |
L 7 z’, M 3 |'| M g | & T :: Il 1
% Note % Note % Note ﬁ Note W F
Peercar-Peorcar  Peercat-AUGMENTED  AUGMENTEO-Peercat G1% Voieeo IN 5e0s/41He

THREE NOTE CHOROS BY 4THS

o THREE TYPES OF INTEQVALIC ALZANGEMENT OF THREE NOTE CHOROS BY ATHS AQE POSSIBLE:

Peereat/Pegrear Peereat/AVGMENTED AuGMeNTED/Peereat
e 04 04
6 6 G
0 0 0

ALL Pegrear 4™ INTeovaLs  AugMeNteo 4™ (G-C4)  AugMenteo 4™ (0-G4)
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* IN ALL TPES OF THREE NOTE CHOROS BY ATHS TWO INVELQSIONS AQE POSSIBLE - INVERTING HELPS PREVENT
THE HAZMONIC MONOTONY OF UNIFORM 4TH INTEQUALS PROVIOING VARIETY OF COLOR.
: EITHER INVEQSION QAN 8¢ USED AS A FUNOAMENTAL STRUATURE BECAUSE OF THE PRESENCE OF THE
STQONG Peereart STH INTEQVAL.
|6 THe Peareat STH INTEQVAL 16 ALLOWED T0 DOMINATE THE TEXTURE, THE INO INTEQVAL 0REATED BY
THE INVELTED TTH 0FTEN SOUNDS LIKE A NOTE ADDED 70 A SIMPLE CHOROAL FORMATION.

INVERSION

FUNDAMENTAL 1 g%
e 0 6
8 d 0 } "
0 6 e

o OPEN SPACING INCEASES HAZMONIC EXPRESSIVENESS.

*  ANY NOTE IN A Pegreat QUARTAL CHORO MAY B€ DOUBLED.
QUTER VOIRE DOUBLING ENZICHES HARMONIC COLOR.
INNEQ VOICE DOUBLING STRENGTHENS ANY MOVING LINE.

* A SVCESSION OF CHOOS BY PATH D06S NOT FALL WITHIN THE INTEQVAL STRUATURE OF ANY ONE SCALE.
IF AQE 70 B€ MAOE 10 FIT A SCALE PATTERN, MISCELLANEOUS ATHs MusT se Lseo (Peereat ano
AUGMENTED 4THS).

o The Peerear/Peorear QHORO 1S SELOOM USED AS A DISSONANT STRUATURE - IT 16 CONSONANT IN A

QUARTAL CONTEXT.
* IN CHOROS CONTAINING AN AUGMENTED ATH THE LUPPER NOTE OF THE TRITONE BEST QESOLVES T0O THE
NEAZEST NOTE OF THE PREVAILING MELODIC 02 SCALE FORMATION.

*  ANY CHOR0 TONE IN ANY TwPE OF % 02 4 NOTE QUARTAL CHORD BY SKIP A ATH 02 TTH IF THE 0THER VOICES

2EMAIN STATIONARY.

*  ANY T+PE OF THREE NOTE CHORD BY ATH CAN PR062655 DIATONICALLY, CHROMATICALLY, 02 BY SKIP T0 ANY

OTHER CHORO BY 4TH IF ONE VOICE MOVES WITH ST2ONG MELODIC PURPOSE.

o (QLAQITY 1S DIFFIGULT T0 ACHIEVE IN THE LOWER REQISTERS.

o PeoAL POINT LESSENS ANY DISSONANT TONES NEEO FO2 RESOLUTION.

o (#0209 8Y 4TH MAY BE APPROACHED 02 LEFT BY TRIADS WHEN:

The UPPeQ MOST VOIQE 16 PREPARED.
WHEN SUSPENSIONS AQE NOT 2€S0LVED.
WHEN THE OTH 02 O7H 16 ADDED 70 A CAOENTIAL TeeTIAN TONIC.

*  MAY B¢ APPROACHED 02 LEFT BY OTH CHORDS IF FOURTH INVERSION 16 USED ANO THE TOP VOICE 16 THE R00T.

°  APPROACHED BY TTH CHOR0S WHEN THE 520/5TH 0F PARALLEL TTH CHOLOS ARE EPLACED BY THE ATH.

°  APPROACHED BY 15TH CHOROS WHEN THEY AQE ARRANGED S0 THAT 4TH INTEQUALS PREOOMINATE.
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IN QUARTAL CADENCES THE FINAL CHORO 16 MORE POWERFUL IN |76 INVELTED FOM.
QUARTAL CHORO TONES MOVE S0 FREELY THAT IN CADENCES MAOE SOLELY BY ATHS THE CHORO MAY HAVE ANY

Bass NOTE.
(0206 BY ATHS AQE USED AS 'DOMINATES' IN CADENCES OF ANY HARMONIC 1010M (MIXTURE OF CHORD

CONSTRUATION |F THE INTEQUAL OF THE 4TH PQEOOM\NATE%?.
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-Cwoeos: Poverns (4 Note +)-

Foue NoTe CHOR0S BY 4THS

A QUAZTAL STRUATURE MORE QESONANT THAT THE % NOTE QUARTAL STRUATURES.
THE NEW NOTE F0RMs A CONSONANT INTeevaL (T0TR) with THe Bass Note.
ADOS COLO2 AND VARIETY.
EXTREMELY USEFUL IN THEIQ THREE INVELTED FORMS.
MOVING THOUGH INVERSIONS OF THE SAME CHORO WILL PROOUCE 2€AL HAZMONIC MOVEMENT WITHOUT A
R00T CHANGE.
THESE CHORDS 2ESOLVE EASILY TO CHOR0S BY 3209 WHEN TWO VOIRES MOVE IN CONSUNATION WHILE
OTHERS QEMAIN STATIONARY.
WHEN THE AUGMENTED ATH 16 PRESENT, THE TRITONE MOVES EASILY IF PLACED AT THE TOPE OF THE CHOO.
CoMpouno eonsreverion (520 é, ATH INTEQVALS) BRING FRESH 0OLO? 70 BUALTAL HAZMONY.
THE 520 MAY B¢ ADDED ABOVE 02 BELOW A THZEE NOTE QUALTAL CHORD.
THIS COMPOUND CHO2O WITH THE MAS 520 ADDED IN THE TOP VOICE IS EFFECTIVE WHEN USED AS A
CAOENTIAL TONIC.
THE CHROMATIC INTRODURTION OF QUARTAL CHORO MAY CAUSE A SUOOEN SHIFT 0F TONALITY 02 SCALE
FOQMATION.
THESE 4 NOTE QHOROS CAN BE ALZANGED IN 5THS AS EASILY AS CHO2O0S IN %206 CAN 8¢ AL2ANGED IN OTHS.
UOHEN THE 5TH INTEQVAL PREOOMINATES A QUARTAL CHOLO THE ATH BEQOMES 2ESTLESS.
ADVISABLE T0 2ESOLVE THE 4TH 70O A 520 OF A COMPOUND QUARTAL CHORO BEFORE 2ETURNING T0 A PURE
CHORO BY ATHS.
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MuLTI-NoTE CHOR0S BY FOLRTH

o (40006 BUILT OF SUPEQIMPOSED PATHS ACE CONSONANT 70 ANO INCLUOE THE FIVE NOTE CHOR0S.
THE O NOTE GUALTAL CHOZO 2ESULTS IN A CHANGE IN TENSION BECAUSE OF THE SHAZP OISSONANT
INTEQUAL (BELONG 70 THE 3/4/5 NOTE QUALTAL CHOROS CONTAINING AN AUGMENTED 4™).
134 ANO MULTI-NOTE QUARTAL CHOROS OFTEN CONTAIN THE SAME NOTES. THE SIMILAZITY 16
THEODETICAL NOT AUZAL. | %20 OVEQZUN A SIX/SEVEN NOTE CHORO THE EAQ HEARS A L3TH. IF OVERRUN
84 ATHS THE EAQ HEARS A QUARTAL CHORO.

615
Voieeo IN %206
680FA(L)E
VoICe0 IN 4The
GCFBEAD

|¢ NUMBER 0F 5205 é 4THS AQE EQUAL, THE CHORO MAY BE A PIVOTAL STRUATURE ANO BELONGING EITHER
T0 THE TELTIAN 02 QUARTAL CATEGORY - 02 BOTH.
* 10 OIFFERENT NOTES CAN BE€ 'STAQKED' IN ATHS - IF MUDOY, PLACE LARGER INTEQVALS ON THE BOTTOM 02
OMIT A TONE.



PENTATONIC

-0rHeQ SeaLes-

THEQE AQE VARIOUS KINOS OF BASIC FIVE-TONE 02 PENTATONIC SCALES.

DiaroNie 1 A ) 5 b )
d 0 € 6 A d
PeLoNG i bl b% 5 be )
d 19) be 6 bA d
HieagosH! 1 1 b% 5 be )
d 0 be 6 bA d
Kool 1 A b% 5 b )
d 0 be 6 A d
4[4
PENTATONIC EXAMPLES
OIATONIC
=’7 — > - o el
1 A % 4 5
PELONG
e
HIQAZOSHI
e
. KOMOI
=4’7 s e po < =

efe....
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THE MOOAL CONSTRUATION TECHNIGUE THAT PROCUCES THE 7 OIATONIC MODES ALSO PROOUCES MODES OF
EACH TYPE OF PENTATONIC SCALE.
DIATONIC PENTATONIC SOALES ARE HAZMONICALLY LIMITED IN SCOPE BECAUSE OF THE LACK OF SEMITONES.
PURE PENTATONIC MUSIC 16 MOST EFFEQTIVE WHEN USED FOR SHORT SPANS OF TIME.
PENTATONIC MATERIALS FUNCTION WELL HAZMONICALLY 02 MELODICALLY - BUT SELOOM BOTH AT THE
SAME TIME.
PENTATONIC MELODIES AQE OFTEN HAZMONIZED WITH 'FOREIGN' CHORDS.
ONE TP OF PENTATONIC SCALE COMBINES WELL WITH ANOTHER TYPE ON THE SAME 02 OIFFERENT Key
QENTER.



HeXATONIC S0ALES

THEQE AE VARIOUS TYPES OF O TONE HEXATONIC SCALES.

SYMMETRICAL 1 bl % 4 $ b 8
d O £ ¢ G4 A e
PRoOMETHELS 1 7 3 $4 ) b7 )
d 0 £ ¢4 A Bh d
PooMeTHELS
NeAPOLITAN i ’ . ¢ " s
d Ob £ ¢4 A Bh d
WHOLE ToNE 1 1 % 4 $ 40 8
d 0 £ ¢4 G4 Ak d
(4[4
HEXATONIC EXAMPLES
SYMETRICAL
G e 7
1 A ) 4 5 b
PROMETHELS
] - e ° L
PROMETHELS NEOPOLITAN
i 1, T 1 roJ bc
i1 - bo ° T
| WHOLE TONE .
b

efe....
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o MOOAL CONSTRUETION TECHNIAUES PRODUCE SIX MODES OF EACH TwPE EXCEPT THe WHOLE ToNe seaLe (No
/1 61¢ps).
o MELODIC MATERIAL FROM THESE SCALES 16 USUALLY HAZMONIZED WITH CHOROS FORM OTHER SCALES 02
WITH CHOROS IN A NON-SCALAR RELATIONSHIP.
These seaLes (EXCEPT THE UHOLE TONE) HAVE A PRIMARILY MELODIC FONETION.
MOST OFTEN HAMONY 1S NON-HEXATONIC AND MOVES INOEPENOENT OF ANY IMPLICATIONS OF MELOOY.
OFTEN MELOOY AND HAZMONY AZE IN POLYTONAL 2ELATION.
THe UHOLE TONE 1S LIMITED OUE T0 AN EQUIDISTANT INTEQVALIC STRUCTURE - PROOUCES AUGMENTED
CHOZOS IN HAZMONIC BONSTRUCTION - TRUE VALUE LIES IN USE AS A CONTRAST IT PROVIOES WHEN USED
WITH OTHER SCALES AND TECHNIQUES.

CHROMATIC SQALES

o MADE 0F THe QQTAVE OIVIOED INTO TWELVE HALF STEPS.

o (AN 8€ USED AS AN OZNAMENTATION OF A DIATONIC SCALE.

* A% AN INOEPENDENT SCALE WITH 1T EQUALLY IMPOZTANT S1EPS.

*  MAY IMPOSE A TONIC FEELING THROUGH FIXED 02 SHIFTING KEY CENTERS.

*  MAY HAVE NO TONALITY.

*  MODAL VERSIONS IN THE EQUIDISTANT CHROMATIC SCALE AQE NOT POSSIBLE.

SYNTHETIC SCALES

* ALTHOUGH A SINGLE TONE THROUGH TS OVEQTONE SE2IES SUBRESTS MOST 0BVIOUSLY THE MAGOR SCALE -
THE FOQMATION OF THESE SOALES IS PARTLY 2ATIONALIZED.
o THe MAGOR 1S ONLY ONE OF THE MANY SCALES CONTAINED IN THE BASIC 17 TONE CHROMATIC SCALE THAT IS
FOUND IN THE UPPEQ 2EQIONS OF THE OVERTONE SEQIES.
*  FQcE PLACEMENT OF SCALE STEPS RESULTS IN 021GINAL SCALE FORMATIONS BEYOND THE SPHEQE OF MASOR
ANO MINO2 MODES.
*  FORMED BY PLACING ANY NUMBER OF MASOZ/MINOZ/AUGMENTED LNOS IN ANY 020€Q.
IT 15 AOVISABLE THAT SCALES BE ALLOWED TO FOM AS A PART OF THE IMPETUS OF MELODIC 02 HAZMONIC
PATTEQNS.
*  SOME '021GINAL' 02 SYNTHETIC SCALES ARE USED MORE OFTEN THAN OTHERS - OFTEN COINQIOE WITH FOLK
SeALES.
*  LIKE MODES THE PRIMARY CHOR0% AQE THE TONIC ANO THE TWO TRIADS THAT INCLUOE THE SCALE
STEP/STEPS CONTAINING THE MOST DETEQMINABLE CHARAGTERISTIC QOLORS OF THE SCALE IN QUESTION.
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-NON HARMONIC TONES-

CHeoOMATIC TONES

THE CHROMATIC SCALE INVOLVES ALL 17 TONES ANO THEQEFORE CANNOT INFEQ ANY SPECIFIQ
CHO2O.

-OTILIZATION-

o THe MOST EFFECTIVE WAYS OF LTILIZING THE CHeoMATIC TONES 1s:
TeeAT THE R00T-200-5TH-TTH-0TH OF THE CHORO AS PRINCIPLE TONES.
IN APPROACHING A CHOZO CHOOSE ONE OF THE PRINCIPAL TONES AS A 'TAZGET' NOTE.
PAsS THROUGH THE CHROMATIC TONES A MLNO ON EACH SIOE OF THE 'TARGET NOTE THEN INTO THE
'TARGET NOTE.
o Tie CHeOMATIC TONES MAY MOVE IN EITHER OIRECTION BEFORE 2ESOLVING TO THE PRINCIPAL TONE -
ALTHOUGH MODERN D10MS PREFER THE DESQENDING FOLM.

SENSITIVE TONES

TALL EMPLOYS A SIXTY CHORO HAGMONIC SYSTEM OVER WHICH 1S PLAYED A 1T TONE MeLOOIC
LINE.

-The 9-11-15-
e (ALQULATED FROM CHORO R00T:
Cuoeo QuaLity SENSITIVE TONE
Madoe 9-11
DOMINANT b9-9-49-11-$11-h1%-1%
MiNoO2 9-1
HALEOIMINISHED 9-1

DIMINISHED 9-11
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NON HagMmoNie TONES

TONES WHICH ARE NOT PART OF THE SURLOUNOING 02 IMPLIED CHORO ACE CALLED NON HAZMONIC
(o2 NoN cnooAL) ToNes.

-PassING ToNe-

*  LIES BETWEEN TWO TONES OF OIFFEQENT PITCH; APPROACHED ANO QESOLVED BY STEP, MAY 0CCUR ON A
STONG 02 WEAK BEAT, GENERALLY USED TO SMOOTH THE MELOOIC LINE.

-Ne1a#802ING ToNe-

*  LIES BETWEEN TWO CHORO TONES OF THE SAME PITCH; | APPROACHED AND RESOLVED Y STEP; LSVALLY
0GELRS ON A WEAK BEAT, USED TO EMBELLISH 02 OELAY THE PROGRESS OF THE MELOOIC LINE.

-UNPeepA2e0 NEIGHBORING TONE-
o APPROACHED BY LEAP; RESOLVES BY STEP, ON A WEAK @AQCENTEO BEA‘\:).
-APPOGIATURA-

e 0eoues ON A ST2ONG (A_QGENTE;)) BEAT; APPROACHED BY LEAP, 2ESOLVES BY STEP, USED T0 COLOR THE LINE
ANO CREATE INTEQEST OF EXQITEMENT.

EsCAPe
* |716 APPROACHED BY STEP AND RESOLVES 8Y LEAP TO A CHORD TONE; USED T0 EMBELLISH A MELODIC LINE.
-ANTICIPATION-

* INAPROGRESSION OF TWO CHOROS, ANY TONE OF THE SECOND CHORD 16 SOUNDED BEFORE THE SECOND CHOR0
APPEARS; 0CCURS ON A WEAK BEAT; MAY ANTICIPATE A TONE OF THE SECOND CHOZO IN A OIFFERENT VOICE.
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-SUSPENSION-

* A NON HAZMONIC TONE WHICH |6 HELD OVEQ FROM THE PREVIOUS CHORD; USED FOR COLOR AND TO CREATE
INTEQEST BY HOLOING BAQK THE EXPECTED CHORO TONE.
THE COMPLETE SUSPENSION FIGURE HAS THREE ELEMENTS: THE PREPARATION (G_HOQO TONE); THE
SUSPENSION PROPER 0GCRURRING ON A STRONG BEAT, THE 2ESOLUTION @020 TONE) GENERALLY A STEP

BELOW THE SUSPENDED TONE.

NON HagMoNie ToNeES
67 Q7 Q7

e
o |

PASSING NEIGHEORING UNPeepageo

ToNE ToNE Nelgnsoe
67 67 QY a7 [y
=, 2 s ) = 2 s, |
) APPOGGIATORA ANTICIPATION SUSPENSION

CONCLUSIONS

*  UOHEN NON HAZMONIC TONES ARE FOUND THEY OFTEN TALE THE PLACE OF THE CHORO TONE ABOVE 02 BELOW.

» 620

*%20 @-iﬂ? > %20
™ (49

' 51‘“
—» 5™/ao0e0 6™

o UHEN A NON HAZMONIC TONE 1S A Maq 2N ABOVE A TONE OF THE 07 CHORD, THE CHORO TONE A Mag 2'°

BELOW 16 DSVALLY OMITTED.
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-HARMONIZING NON HARMONIC TONES-

UOHEN HARMONIZING A MELOOY IT 16 OFTEN OESIRABLE TO HAQMONIZE THE NON HAZMONIC TONES
APPEARING IN THE MELOOIC LINE.

PossiBiLITIES

© A 07 CHORO MAY BE BUILT FROM THE NON HAZMONIC TONE.

*  AGAINST A MIN 7 02 MAT 7 CHORO MAY B€ HAZMONIZED WITH A MATOR CHORO BUILT A HALF STEP ABOVE THE
2007 0F THE GIVEN CHORD.

o (HOR0S OF THE SAME QUALITY MAY BE USED T0 HARMONIZE THE NON HARMONIC TONE.

ALL UPPER PARTS OF THE CHORO MAY MOVE TOGETHER CREATING A PASSING 02 NEIGHBORING CHORO.

*  AGAINST A MAGOR CHORO MAY B€ HARMONIZED WITH:

A HALFOIMINIGHED T™ CHORO BUILT A WHOLE STEP ABOVE.
A MINOZ CHOR0 BUILT A P 4™ agove.
A MIN 7™ 0HORD BUILT A WHOLE STEP ABOVE.
A Magoe cHoo0 BUILT A P 4™ agove.
A HALFOIMINISHED T™ cnoeo suILT A P 5™ agove.
 AMIN T anoeo suiLt o P 5™ asove.

*  ALMOST ALL NON HAZMONIC TONES PLACED AGAINST A X7 CHORO MAY B€ HAZMONIZED WITHIN THE X7 CHORO
- THEY MAY BE ALSO RAZMONIZED OUTSIOE OF THE CHORO. TWO TONES 2EQUIRE SPECIAL TREATMENT
(73/Mas T iNteaval):

The M7 CAN B€ HAZMONIZED WITH A X7 ONE HALF STEP BELOW.

] —>

d 8 d
To

a7 87 a7



1%5

The $5%° (11™) AGAINST THE XT/MAC 7 CAN B HAMONIZED WITH A MINOR 02 HALFOIMINISHED T CHORO
BOILT A WHOLE STEP ABOVE THE R0OT OF THE 021GINAL CHORO.

6 MINT 0764 07
4 4 1
To

G MINT O MIN7 a7

G MINT D HALFOM a7
o]

6 MINT/G, GuNT/L Qe
EQUIVALENT 10 07 64)

NB The CHORO CHOSEN T0 HAZMONIZE THE NON HAZMONIC TONE WILL B€ DETEQMINED Y
CONTEXT, INOIVIOUAL TASTE, AND EXPERIMENTATION.
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-THE BLUES-

A FAIRLY FIXED SET OF CHOROS 02 CHANGES (ﬁv \7) 1S THE BASIC FRAMEWORK WITHIN A 17 Bae
PATTERN. THE EMOTIONAL 'MOOD' SOMETIMES QEFEQRED TO AS "THE BLUES' 16 A POETIC QEFERENCE
- NOT A MUSICOLOGICAL ONE.

HA2MONIC FoeMS
-Basie: Magoe-
| a000 | a000 | a000 | ooM7
e | e | e | e |
IV ooM7 IV ooM7 | D00 | 000
e | o\ ] e | e |
V ooM7 IV ooM7 | AD00 (V oM7)
e | @ | e | &1 |
-Bas10: DOMINANT-
| ooM7 IV ooM7 | ooM7 | ooM7
A - I IR A IR v B
IV ooM7 IV ooM7 | ooM7 | ooM7
U A - A I v B Y v B
V ooM7 IV ooM7 | poM7 (V oM7)
e | @ | e | &1
-BAsi0: MINO2-
| MING | MING | MING | ooM7
| CMING | CMING | CMING | e7 |
v MINT VooM7 | MING | MING
I A L B VI C MING |

Il HaLeoMT  VooMT  IMING  (lisaceom  V 0OMT)
| OwaeoM? | 67 | CMNe | (QwaroM?  67) |
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-T2AOITIONAL-
| a000 IV ooM7 | a000 VMINT | ooM7
e | | o | G MINT er |
IV ooM7 IV ooM7 IMag7 LI MINT I MINT blll ooMm7
| B | eMaMT OMNT | EMNT é7 |
It MINT V ooM7 laool bmom? (W MINY V 0oM7)
| oMNT | 67 | Q6 ehomT| O 67 |
-Paguee QevisioN: Madoe-
laoob  IWMa97T  ViLMINT  UEooMTh5  VIMINT - 1looMTh5  VMINT | oMo
|G EMAT | BMNT  ETH | AMNT  OT | GMNT O |
IMINT  IVooM7  IVMINT  bVIl 0oM7 I MINT VI 00MTh5
| emN? BT | PMNT 8T € MINT | ATHS |
WMINT  VooM7  WMINT  Voom7  Laood  bill Mag7 (VI oomT  V ooMT)
| OMNT 67 | OWNT @7 | Qb EMaT | A 67 |
-Pagree ReVISION: MINOR-
| MING IV MING | MING | ooM7
| & MING | E MING | & MING | 07 |
IV MINT Il ooMm7 | MING VI 0oM7
| F MINT | 87 | & MING | Ay |
Il #aLrOIMT V ooM7 IMING  blllooM7  BVIooMT  V ooM7
| Owmweom? | 67 | ewne &7 | A 67 |

CoeATING DirregeNt BLUES P20GRESSIONS

o N 80TH MA%02 ANO MINOR PROGRESSIONS THE FIFTH BAC WILL LSLALLY GONTAIN SOME QUALITY OF THE IV

CHORO - SOME SAY MUST - 10 2ETAIN THE 8ASIC BLUES QUALITY AND DESIGN.

o De0I0E ON A GOAL POINT AND THEN EXPEIMENT TO 2EACH THE GOAL - HELPFUL 10 WORK BACKWARDS FROM

THE GOAL POINT.
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-SHEET MUSIC CONVERSION |-

SIMILARITIES ANOD DirregeNces IN CONCEPT

-Pop TUNe-

o THe TEXTURE OF A POP TUNE 15 BASICALLY HOMOPHONIC - MELOOY WITH A SUBOZOINATE HAZMONIC SUPPORT.

o THe POP TUNE COMPOSER |5 CONCEENED WITH ACOING A SIMPLE HAZMONIC ACCOMPANIMENT 70
MELOOY/LyRlCs.

*  EACH CHORO |5 CONSIDERED FOR ITS COLOL (‘EQT\GAL $OUN6) ANO EFFECT WHEN COMBINED WITH
MELOOY/LyRlCs.

*  HAGMONIC MOVEMENT 16 NOT DISREQARDED - ALTHOUGH OF SECONDARY IMPORTANCE.

o The BAsS LINE CHOZO MOVEMENT 1S 0F COMPARATIVELY MINOR IMPORTANCE.

-4a22 TONE-

*  MAIN EMPHASIS 16 CONCERNED WITH SUPERIMPOSING ONE 02 MORE MELODIES 02 CONTRAPUNTAL LINES OVER
A 26QUR2ENT CHOR0 PROGRESSION.

o (QONCENTRATES ON THE FLOW OF THE HAZMONIC MATERIAL.

* THe CHOR0AL BASS LINE 1S A MATOR CONSIOERATION TO HELP ESTABLISH A MORE EFFEQTIVE UNDERPINNING
F02 IMPROVISATION.

*  |MPROVISES AND EMPLOYS CHORD PATTEINS 02 PROGRESSIONS WHICH AVOID HAZMONIC OEAD SPOTS
(Foowaeo MOTION) - 8¢ COMPLETING INCOMPLETE PATTERNS, SMOOTHING OUT THE HAZMONIC FLOW, AND
SHIFTING THE HAZMONIC RHYTHM.

NB Tie P208LEMS OF CONVERSION VARY ACCOROING T0: THE INDIVIOUAL COMPOSER, THE EQA
COMPOSED, AND THE FUNATION THE MUSIC WAS 021GINALLY COMPOSED FOL.
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CONSIOERATIONS

-HAZMONIC RHYTHM-

*  PoP ANO TALZ CHOR0 BACKGROUNDS CONSIST OF ONE 02 TWO (o_ccAs\oNALw 0P 10 Foui) CHOROS PEQ BAL.

*  POP TUNE SHEET MUSIC ACCOMPANIMENT 16 DESIGNED FO2 ONE INOIVIOUAL 70 PLAY - USUALLY A P1aNO
AQQANGEMENT.

FLOW OF MUSIC 16 MAINTAINED By QUARTER NOTE MOVEMENTS.
Ie 0HORD 16 HELD: BASS, EMBELLISHING CHOLOS ETC. MAINTAIN THE QUARTER NOTE MOVEMENT.

o ALL QE0VCES THE TUNE 70 176 'Basic OUTLINE' 10 ALLOW I0IOMATIC SUBSTITUTIONS ANO
EMBELLISHMENTS T0 INGELTED - 26QUIES A UNOWLEDGE OF THE VAZIOUS TALL STYLES ANO CONVENTIONS
IDIOMATIC TO THAT PARTICULAR STYLE.

o JALL GENERALLY EMPLOYS STRONG CHoR0AL RooT (Emom. Bass L\NE) MOVEMENT T0 Q2EATE FORWARD
MoTIoN.

* IN AREAS OF STATIC HAZMONY:

PoP TUNE WILL Q€LY ON A MOVING BASS PATTERN T0 CREATE MOVEMENT.
TALL TUNE WILL INSERT CHOROS @ussmms, efc'.) 70 MAINTAIN HAZMONIC MOVEMENT, VAQIETY,
00LO2, ANO SUBSTANCE.

*  Foe B0TH, THE TEMPO ANO CHARACTER OF THE TUNE WILL DETEQMINE THE HASMONIC QHYTHM - FREQUENCY -
OF THE CHANGES.
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-SHEET MUSIC CONVERSION |I-

Peoceouee

®  SIMPLIFY ANO ANALYLE THE PIANO ACCOMPANIMENT TO OETEQMINE THE BAsie CHO2O OUTLINE. ANO
QONVERT 70 ROMAN NUMERALS - T0 DETERMINE FUNOTION.
o DETEQMINE WHAT THE CORRECT CHO20 QUALITY ANO EXTENSION 16:

C Mag Q-0 Mag7-C Mag9-Co

Q OoM7 Q7-Q9-C1%-C Avg

¢ Oou (#3) 0764

e OoM (49) 07 (411)

CMIN Q MINT-C MIN9

C HALFOIMINISHED C HALFOIMT (0 MINTHS)-Eb MING*

*ON ALL MIND CHO20S BUILO A HALFOIMT A MIN 5% geLow

o (020607 COMMON FAULTS TO MOST GHEET MUSIC:
ONPREPAZED XT QHO20S.
INCOMPLETE PATTERNS.
INTEQQUPTED PATTERNS.
Kev CHANGES NOT INDICATED.
ADOITIONAL CHOZOS FO2 MELODIC ADTUSTMENT.
MISSPELLED INVELSIONS.
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SOLUTIONS

*  WHEN X7 CHORD APPEARS ON THE FIRST BEAT OF THE BA2 AND 1S HELD THROUGHOUT FOUR BEATS PREPALE THE
%7 84 INSEQTING A -7/HALFOIM 7 CHORO A P 5TH ABOVE AT THE BEGINNING OF THE BAL.
o (QOMPLETE THE INCOMPLETE PATTERNS AND AOGUST INTEQRUPTED PATTERNS T0 SMOOTH OUT 00T MOVEMENT,
MAKE HAZMONIC SENSE, ANO MAINTAIN CONTINUITY/FORUARD MOTION.
o OMIT CHOROS, WHICH COVER 1SOLATED MELODY TONES.
o (02260t MISLABELED INVERSIONS.
*  Keer IN MINO:
MAG02 CHOR0% CAN MOVE ANYWHERE
X/-T/RALEOIM T #0205 USUALLY MOVE DOWN A P 5TH 02 MIN INO.
07 CHOZO MOVES LP A MAS NO 02 DOWN A MIN ZNO.

RevisING SHeer Musie CHo20 SyYMBOLS

-WHEN ONLY TR1a0s A2e GIVEN-

*  MAGOR FUNQTIONING A% A | MAG: ADD THE O/MAS T OEPENOING ON MELOOY LINE MIN 0 T0 AVOIO THE MIN
INO QLASH WITH 2007 AS MELODY NOTE.

*  MINOZ FUNQTIONING AS A I1/111/V1 CHORD: ADD MINT; IF MIN & 16 GIVEN, IT 16 DSUALLY A HALFOIM 7 0#O20 A
MIN %20 8ELOW - 02 AN INCOMPLETE X9 CHORO BUILT A P 5TH BELOW THE 2007 OF THE MIN b CHOO.

o MINOQ FUNCTIONING AS A | MIN CHORO: ADD MIN G/MIN #7.

*  MA%02 FUNCTIONING AS A VX CHO2D: ADD X7.

o DIMINISHED: DETEQMINE FUNCTION ANO ADD 07 - QOULO B€ INCOMPLETE XThY CHORD.

*  AUGMENTED FUNCTIONING AS A V CHO2D: ADD AUG TTH - ROULO ALSO 8€ A XOb15/XThis.
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-INNE2 LINE MOVEMENT-
o QOrreN INOICATED 8¢ TRlADS:
OMIN f A0Q 4
0 04 e
A A A
4 4 4
To
O MIN OMIN(47) O MIN7
0 04 . Q
-8As5 LINE MOVEMENT-

*  MAY 8¢ INOICATED BY SEVEQAL CHOROS WHICH 0BSCURE THE BASIC CHORO PATTERN - FINO THE BASIC CHORD
ANO INOICATE BASS MOVEMENT WITH LETTERS.

A7 O MING C MING A7

6 A A A

€ F 6 6

04 0 2 €

A 8 e —> 04
BecoMes

AT/ AT/8 Ly/d A7/04
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-NON HAeMONIC ToNES-

*  OEVEQAL CHOROS MAY BE LISTED - BASED ON THE MELODIC LINE - QEALLY AN ATTEMPT T0 HAQMONIZE NON
HAQMONIC TONES. SIMPLIEY 8¢ OMITTING ALL BUT THE 'BASIC’ CHORD.

| eMa? | M ChoMm AT CkoM | OMNT |
BeaoMes
| oM | CdoM 02 ATH | oMNT |

-(Hoe0s A %20 Apaet-
o OreN INCORREATLY NAMED - SOMETIMES INDICATING A 200TLESS INVERSION:
| ouNT | FMIN | eMa? |

Becomes
| OMNT | OhMacToe OmaeomT/@TH | M7 |

-\X7 APpPoACHES-

o The IV A000 VX7 PR0G269S10N 1S OFTEN FOUND - IT GAN STAY BUT 1S COMMONLY CHANGED 10 11-7 VXT.
* ¢ THE VXT 16 APPROAGHED BY THE VI-T CHORO IT 1S REALLY AN INCOMPLETE PATTERN - IT ALSO IMPLIES A
SHORT PEOAL ON THE VX CHORO:

VI MINT V oom? V oom?
| AMNT | 67 | 67 |
BecoMes
| Aawne | omwNve | 67/ |

0 (OIM) SyMsoL |6 ONLY PeeseNt

*  (ENERALLY IMPLIES THAT THE MELODIC TONE 1S A MEMBER OF THE 07 CHORD.
THE 2007 1S CHOSEN IN RELATION T0 THE FOLLOWING CHORD.
May ALSO B€ AN ATTEMPT TO HAQMONIZE A NON HAZMONIC TONE.
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-CH020 EXTENSIONS ON SaME Root QuaLity-
o QeALLY AN ATTEMPT TO NOTATE INVEQSION OF THE SAME CHORO:
| oMN | OwN? | OmNe | €1 |

BecoMes
| OMNY/D | OMNYC | Bmueom?0 | €VE |

NB ieee A2 MANY HAZMONIZATIONS POSSIBLE FOR A TUNE - ANY PARTICULAZ HAZMONIZATION
BEQOMES COMMON PRACTIRE THEOUGH USAGE.
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-F0QM-

DerINITION

IN THE ARTS AS A WHOLE IT 1S AN IMPORTANT CONCEPT QEFEQRING TO THE SHAPE, ARRANGEMENT,
QELATIONSHIP, 02 0RGANIZATION OF THE VARIOUS ARTISTIC ELEMENTS.

RereoeING 10 A PEQFORMING ART, ONE MUST ADD - IN TIME: HOW THE PEQFORMANCE 15
STELURTURED WITHIN THE OURATION OF TIME.

OPECIFICALLY TO MUSIC: IT 1S HOW THE ELEMENTS OF MUSIC ARE 02GANIZED IN TIME. IT 16
BASED ON BASICALLY TWO FACTORS - 2EPETITION AND CONTZAST. MUCH OF THE SKILL OF THE
COMPOSER ANO THE IMPROVISER 1S MEASLRED BY HOW SKILLFULLY THE 2EPETITION ANO
CONTRAST 1S LTILIZED TO PROVIOE A PEQFORMANCE WHICH LEADS THE LISTENER TO THE NEW
WHILE PROVIOING THE FAMILIAR AS 2EST POINTS - BOTH OF WHICH PROVIOE THE MEANS TO FOLLOW
THE MUSICAL OEVELOPMENT OVER TIME.
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Ta22 PORMS

Muck oF The TaLL REPERTOIRE 1S BASED ON 'POP' MUSIC VOCAL FORMS - ONE CHARACTERISTIC OF
MUCH 0F PRESENT DAY TALL AND ALMOST EXCLUSIVELY Poe BOP TALL 16 THE PRESENTATION OF
PREVIOUSLY COMPOSED MATEQIAL PEQFORMED WITHIN A 'TALL' STYLE INTEQPRETATION. THESE
COMPOSITIONS WELE FOR THE MOST PART BASED ON COMMON VOCAL FORMS.

-PHease LENGTH-

*  PHoASE LENGTH 16 USLALLY 4 BARS - THE BLUES CONTAIN THREE - FOUR MEASURE PHRASES.

o THe PHRASE - A TIME PERIOD OF MUSICAL ACTIVITY - 16 USUALLY PUNATUATED 8¢ A PER1OD OF MUSICAL
QesT.

*  THe MUSICAL PHRASE 1S EQUIVALENT O THE WO2O GROUPING KNOWN AS A PHRASE - ONE THOUGHT 02 |0€A
SEPACATED FROM ANOTHER BY A PERIOD OF SILENQE. THUS A CONVEQSATION 16 02GANIZED IN TIME 8Y THE
PHRASE - |T PROVIOES INTELLIGIBILITY BY PRESENTING NEW IOEAS ANO THOUGHTS IN A PATTEZN ALLOWING
COMPREHENSION.

o THe PHRASE 1S 02GANIZED AZOUND THE MOTIE - THE SMALLEST MUSICAL GROUPING WHICH THE LAZGER
PREASE OEVELOPS.

~QONTRAST & QePETITION-

o The CLASSIC/TRAOITIONAL BLUES PATTERN POVIOES A PEQFECT EXAMPLE OF THE USE OF QONTRAST é
QEPETITION.
* THE HAQMONIC FO2M ENCOMPASSES 1T BARS ANOD 16 DIVIOED INTO % - FOUR MEASURE GR0UPING. LOOKING AT
THE HAZMONIC CONTENT FROM THE BLUES CHAPTER IT 16 FORMED:
THE 1297 FOUR BARS STATE THE TONALITY - WITH A HINT AT THE SEQONOD FOUR BY THE INCLUSION OF THE
VX7 IN 8A2 TW0.
THE SEQOND FOUR BAQS PROVIOE A CONTRAST BUT IN 8A2S 7 é 3 QESTATE THE OPENING FOUR MEASURES
84 2ETUENING TO THE VEQY FIQST STATED CHORD.
THE LAST FOUQ BAQS AQE A COMPLETE CONTRAST TO THE FIZST 3 BA2S BY INCLUOING THE VXT CHO20 ON
8A2 9 ANO THEN QESTATING THE CHOROS OF THE FIQST AND FIFTH MEASURE AND PREPARING FOR THE NEXT
VERSE.
* ¢ YOU REALIZE THAT THE BLUES AQE A VOCAL FOM - EVEN WHEN COMPOSED AS AN INSTRUMENTAL
COMPOSITION - IT 1S THE 02GANIZATION OF THE WOR0S WHICH CLARIFY WHY THE FOZM WORKS ANO CAN 8€
T20LY DESCRIBED AS A TIMELESS GENQE:
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Oeati STING Me BLLES

BLLES, BLLES, BLUES WHY 010 YOU BRING TROUBLE TO Me?
BLLES, BLLES, BLUES WHY 010 YOU BRING TROUBLE TO ME?
O OEATH PLEASE STING ME, ANO TAKE ME OUT 0F MY MISEQY

Heee, THE INITIAL STATEMENT 16 DEQLARED IN THE FIRST & BAQS; REPEATED IN 8ARS 5 - §; ANO A
COMPLETE CONTRAST IN 8A26 9 -10.

BARs 1 - & STATEMENT OF INITIAL THEME
BA2S 5 - 3 2EPETITION
Baes 9 -17 cONTeAST

%0, Bae SONG FoeMs
-A-AL-B-A7-
W0 4 BAQS PHEASES WITH LAST TWO SETTING UP A RETURN T0
A SECTION
sae 1 (Tt eNOING).
W0 4 BAQ PHRASES WITH LAST TWO SETTING UP THE T2ANSITION
AL sgatioN
10 THE BRI0GE 02 B SECTION
8 ecoTiON W0 4 BAQ PHRASES INTROOUCING NEW MATEQIAL WITH THE LAST
W0 BA2S SETTING UP A 2ETUEN 70 THE A SEQTION MATERIAL.
QESTATEMENT OF THE O21QINAL MATEQIAL WITH LAST TWO BA2S
AL SECTION

SETTING THE FINAL CADENCE.

o THIS IS THE TYPICAL SONG FORM AND CLEARLY OEMONSTRATES THE REPETITION é CONTRAST CONCEPT AS THE

02GANIZING PRINCIPLE.
* |7 CAN B€ CHARTED AS:

Paer PHeASE LENGTH SEQTION LENGTH
A & MeASLRE PHRASE & MeASLRE PHOASE 3 Measee
AL & MeASLRE PHOASE & MeASLRE PHOASE 3 Measuee
8 & MeASLRE PHOASE & MeASLRE PHOASE 3 Measuee
AL & MeASLRE PHRASE & MeAsLRE PHRASE 3 MeasLee
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-Q1Hees-

* A-BroeM OF TWO SEATIONS OF 10 Bags. RePETITION é QONTRAST 1S ACHIEVED BY PHRASE 2EPETITION WITHIN
EACH LAQGE SEQTION.

o A-B-A-0 WHICH INTROOURES TWO SECTIONS 0F NEW MATERIAL BUT CONTRASTED WITH ALTERNATING
QEPETITION.

o TheouoH COMPOSED WHICH CANNOT B€ BROKEN DOWN INTO 2EPEATING ANO CONTRASTING SECTIONS. THe
RePeTITION é CONTRAST 1S OFTEN ACHIEVED THOOUGH THE USE OF HAZMONIC 02 MELOODIC REPETITION
(e_speem.w SEQUENQE BOTH HAZMONIC AND MELoo\E) AND CONTZAST AT THE PHRASE LEVEL.
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LATIN FO2MS

LATIN MUSIC HAS A DIFFEQENT HISTORICAL OEVELOPMENT FROM TALL - ALTHOUGH THE 00TS OF
80T TALL ANO LATIN MUSICS ARE THE SAME. THE FORMS EMPLOYED BY THE VARIOUS LATIN
Musies AE LAZGER BUT STILL EMPLOY THE CONCEPT OF REPETITION AND CONTRAST. THEQE Age
MAG02 OIFFEQENCES IN THAT LATIN FOZMS: UTILIZE LARGER SECTIONS ANO EMPLOY THREE, FOLL
ANO FIVE PART FORMS. IN AODITION, MUCH OF THE QEPETITION 16 IN SEQUENCE AND NOT EXACT.

-EXAMPLES-

(10 + 16 + 16 + 8 + 17) = 63 8ags ToTaL.
: QneQA De SAUDADE
(=8+8> + <8+8> + <8+8> + 10 +§) = 03 8Aes TOTAL.
. DesIFINADY
(10 + 16 + 16 + 1) = b4 8ags ToraL.
PeNsITIvA
Niea's Oeeam
: INVITATION
(10 + 8 + 16 + 8 + 15) = b4 sags ToTAL
: ONe Note Samsa
(10 + 10 + 8 + 16) = 50 sags TOTAL
. MeoITatioN
(10 + 10 + 10) = 48 8ags ToTAL
: THe NIGHT HAs A THOUSAND Eves
(10 + 10 + 12) = 44 sags TotAL
. ONee | Loveo
(I + 12 + 8 + 1£) = 44 8ags TOTAL
o Wave
8+ 8 + 10 + 8) = 40 gags TotAL
GieL FeoM IPANEMA
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